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LETTERS 


DPN Readers 


Kupos 


DPN is great! It keeps me in touch with 
what’s going on in the dulcimer world. 
Gary Copley, NC 


I like the articles on dulcimer variations 
such as bowed and hard body electric. 
How about one on resonator dulcimers? 
Also, could you do an updated article 
on Wes Linenkugel, or could a copy of 
the original be obtained? Wes’ dad made 
my hammered dulcimer and Wes is still 
going strong. 

Mike Weaver, OH 


We are leaving South Texas in a few 
weeks. It’s been a good winter for the Rio 
Grande Dulcimer Players Club. It’s al- 
ways great to get together with dulcimer 
players from all of the US and Canada. 
It’s amazing the connection we make 
through our music. It gives us a common 
ground as we jam together and play for 
special events in The Valley. Many of our 
group are subscribers to Dulcimer Play- 
ers News which provides a connection 
as we travel different directions for the 
summer. The magazine continues to be 

a must read for dulcimer players every- 
where. Great Job! 

Cora Schloetzer, KS 


I really enjoy the DPN and love the CDs. 
Thank you! I’m a member of the Cham- 
paign County Dulcimer Club. We’ve 
been together for eight years and still 
strumming! 

Margaret Fetz, OH 


I’ve been a DPN subscriber since 1999 
and have always looked forward to each 
and every issue. But since you’ve taken 
over, it has become a mouth watering 
treat. The color is amazing! It begs your 
attention! The types of articles and con- 
tent of them keeps getting better all the 
time. The sampler CD is such a delightful 
bonus. I hope you never stop publish- 
ing a printed magazine. Bravo Dan and 
Angie. 

Pauline Miller, OH 


Really enjoy the magazine and CD. I'ma 
very novice hammered dulcimer player 
and learn a lot from your articles and lis- 
tening to the artists you feature. Thanks! 
Cheryl Lackey, GA 


New issue just arrived and I’m hooked- 
great issue. No dusting today! 
Ruth Harnden, FL 
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There’s not another publication like the 
DPN!! I’ve been a subscriber since ~1980 
and look forward to each issue. I have al- 
most a complete collection - missing just 
the early ones. I wish I had all of them! 
Kim Wade, IN 


I love everything about DPN, especially 
the CDs. Keep it in print format please - 
reading online is not the same! 

Sheila Ryan, VT 


Iam hooked. So much great information 
to use and get to keep up on wonderful 
people I have taken a few lessons from. 
Love to receive all the great music in 
written form and the CD. Thanks. 

Lin Bils, OH 


The Spring 2010 edition of DPN is 
fabulous - so many useful and inspiring 
articles. I think this is my all time favorite 
cover because it conveys the “compose 
yourself” message so beautifully and 
includes both MD and HD. Who’s the 
clever artist? I couldn't find a credit. 
Judith Giddings, PA 

I did the artwork. I’ve never really consid- 
ered myself a graphic artist. You made my 
day.—Dan 


Enjoy the magazine and have learned a 
lot from the articles. Appreciate the list- 
ings for festivals and workshops - all are 
great fun and so educational. 

Pearlann Haines, IN 


I enjoy each issue that arrives. I would 
like to see articles for beginning players 
in each issue. Also would like to see con- 
struction articles on lap dulcimers and 
accessories such as stands and hammers 
that could be made at home. 

John Stahl, VA 

Wed love to have more builders contrib- 
uting content, be they hobbiest or profes- 
sional. Thanks for the suggestion—Dan 


I have been a long-time subscriber to 
DPN. Through the years I have enjoyed 
the how-to, historical, and technical ar- 
ticles (even though I don’t know one end 
of a planer from the other). Now I get a 
CD sampler! Who could ask for anything 
more? Well... Just keep this fantastic 
magazine coming. It’s one of the reasons 
I added the mountain dulcimer to my 


collection of instruments I play. 
Joan Johnson, MI 


Iam a HD player from St. Marys, GA - 
not many HD players in my area. I appre- 
ciate any info I get from your magazine. 
The CD and sheet music are such a treat! 
Thanks. 

Rebecca Rassi, GA 


Great magazine! Sorry that I missed the 
first 33 volumes. What about making 
them available as PDFs?! 

Thomas Reingruber, Austria 

It has been a slow process, but we now 
have all of the back issues scanned 

and are very close to making the en- 

tire catalogue available online.—Dan 


I don’t want to miss a single issue of the 
ever-evolving and improving Dulcimer 
Players News. I congratulate you and 
Dan and the rest of your team on re- 
inventing and re-invigorating this truly 
valuable contribution to the music world. 
As a musician, teacher, and lover of all 
things musical, I am so impressed with 
and grateful for the work you are doing. 
Ann Carden, WA 


I look forward to each issue. They just 
keep getting better and better! Thanks 
for the extra effort that makes this maga- 
zine more inviting and informative. 
Loretta Liesch, OH 


We are beginning mountain dulcimer 
players and love DPN. One of us plays 
written music, the other by ear and 
each of us feels deficient in the skills 

of the other. The articles in the most 
recent issue on basic theory and musi- 
cality were especially helpful in teach- 
ing us ways to improve our weak areas 
and come together in our playing. 

We really appreciate what DPN is doing for 
dulcimer players. Keep up the great work! 
Susan & Ed Johnson, WA 


I received my magazine and back issues 
last week. I wanted to tell you that I 
got them right away, but I couldn't stop 
reading the magazines. I didn’t know 

I would get so many back issues, but 
am glad I did. They are all great! Thank 
you very much for all the hard work 
you guys do, and for your promptness 
in processing and sending my order. 
Thank you, thank you, thank you!! 
David Mansfield, OR 


Steve and Ruth Smith 


Colitic Appuluciuian Wusis 


Ne 
Offering private 
Hammered Dulcimer lessons 


live via the Internet! 


Contact Ruth to arrange on-line 
lessons or to book Events, 
Concerts, Festivals, and Workshops 


www.steveandruth.com 


Makers of 


Hammered Dulcimers 


& Harps 


for over 30 years 


With a reputation built 


on quality and service 
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MUS 101: Hammered Dulcimer Accompaniment Patterns 
for Contemporary Music 


Course Description: 
In this course the students will learn various styles of chording pattern accompaniments as 
relevant to contemporary music styles including: rock, shuffle, praise-band, pop ballad, etc. 

Course Prerequisites: 
The student must have a hammered dulcimer available for practice. A working 
knowledge of note/string names. An attitude open to trying something new! 


Course Meeting Times: 


by Mark Alan Wade, Phd 


Right now! And every time you play with other people! Get your dulcimer and let’s get started! 


ne of the most important 
skills to have as a musician 
is the ability to play back-up 


and the musicianship to know that 
we're not always the most important 
thing happening in the music. I’m still 
working on the latter. Anyone who has 
ever played in a jam, a duet or a band 
knows that we certainly all should not 
play the lead all the time. Even in Celtic 
sessions where itis typical for whistles, 
bouzoukis, fiddles and tenor banjos 

to play the lead simultaneously, often 
players will trade off coming to the 
forefront and playing rhythmic back-up— 
especially in professional circles. 

In my experience, dulcimer players 
are hungry for back-up ideas—just take 
a look at any festival workshop list and 
see all the classes on playing chords. I 
suspect this is because we spend most of 
our time practicing and/or playing alone 
and we don’t get enough time playing 
with others to work on this important 
skill. Who can blame us? It’s hard to get 
excited about playing back-up to either 
nothing or to recordings when we can't 
feed off of or into the rhythmic groove 
that we are supposed to be enforcing in 
our back-ups. 

The goal of a successful back-up is to 
support the melody rhythmically and 
harmonically. In contemporary music 
especially, the rhythmic groove of the 
style must come first! You can actually 
make a great argument that the rhythm 
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always comes first; after all, a wrong 
note played in tempo is not nearly as 
noticeable as a correct note played out 
of time. 


Beyond Boom-Chuck 


In traditional music, accompaniments 
are equally important, but the patterns 
are somewhat more intuitive. For most 
fiddle tunes, a solid boom-chuck pattern 
works great—especially in combination 
with tasteful damper technique! For 
waltzes, a boom-chuck-chuck goes a 
long way too! Of course, who can resist 
the infamous Boom-a-chick-a-rock- 
a-chick-a of a good shuffle reel? I do 
apologize for the highbrow music jargon 
here! 

Please don't let this over-simplification 
of traditional rhythm patterns fool 
you-there is definitely an art to tasteful 
traditional back-ups. My point is only 
that these patterns come bouncing out 
of the fiddle tunes organically without 
much manipulation on our parts. This 
works great in traditional music because 
they clearly lay down the beats and 
upbeats that the fiddle tunes thrive 
on. Unfortunately, this is the precise 
reason that they don’t work well in 
contemporary music. Contemporary 
rhythms and grooves often obscure 
downbeats to achieve their distinct 
“feel” Many of these grooves rely on 
syncopation (strong upbeats when 
your foot is NOT tapping the ground) 


to agitate the background rhythm and 
give the piece a restless feeling. The 
emotional affect of many of these pieces 
and their lyrics is often one of angst or of 
tension-and-release. Traditional back-up 
rhythms don’t work as well here because 
they are not ambiguous enough to build 
angst or tension. By outlining the beat so 
plainly, the syncopation loses its punch 
and it’s the musical equivalent to giggling 
during a eulogy. 

Since the rhythm patterns of 
contemporary music may not come 
as naturally to us (either because we 
are more accustomed to traditional 
music or due to their more challenging 
hammer patterns), I have chosen a few 
simple patterns that are as universally 
applicable as they are simple to learn. 
Some are inspired by Rich Mullins, as his 
dulcimer playing was groove-based and 
his patterns responded to the rhythm of 
each style. The rest came to me out of 
years and years of playing in a church 
band with more experienced players 
rocking out these newfangled styles! 

To put these into a practical 
application, each pattern is given for the 
I, IV, and V chords as they would likely 
appear in context. These are the most 
common chords in our music and are 
numbered based on the note of the scale 
that is their root: the 1st, 4th and 5th. In 
G, that becomes G, C and D chords. If you 
can play these patterns on these chords, 
others will become self-evident later on. 


Course Assignments: 


1. Memorize and Play each pattern 
in the key of G. 

2. Iencourage you to learn it in all 
dulcimer-able keys. 

3. Alternate the styles from the verse 
to the chorus for variety. 


1. Descending Pattern 


The example on page 8 is a driving 
rhythmic style that works well with 
4/4 songs in a variety of styles of rock 
beats. As the name implies, all chords 
in this pattern descend from a common 
tone, usually the tonic (1st note of the 
scale). Notice that even the V chord (D) 
starts on G, making it a 4-3 suspension 
chord, meaning that as D is the root 
of the V chord, the 4th note above (G) 
suspends over the 3rd (F#). This is a very 
common chord in this style and is usually 
abbreviated as Dsus. I suggest that you 
try this pattern with left-hand lead. 


2. Ascending Pattern 


The descending pattern on page 8 
works really well in combination with the 
1st one for variety between the verse and 
chorus of the songs. It is also a driving 


rhythm pattern that cuts through the 
band well without covering up the other 
parts. Even though these patterns are 
simple, they are quite effective and fit 
the minimalistic aesthetic in a lot of rock 
beat patterns. This pattern may feel the 
most comfortable right-handed. 


3. Syncopated 


For some rhythmic styles, the first 
two patterns may not be the right fit. 
The patterns given so far are more like 
a rhythmic engine and don’t attempt to 
obscure beats. Even so, they are more 
linear and contemporary sounding than 
“boom-chuck.” The syncopated pattern 
on page 8, however, is very contemporary 
by nature. That is because rhythmically it 
stresses what are usually weak beats; and 
harmonically, it is androgynous (it omits 
the 3rd of each chord). Therefore, these 
patterns are neither major nor minor— 
they work for both! 


4. Ballad 


This great accompaniment pattern at 
the bottom of page 8 works perfectly 
for any ballad. It is sparse and simple 
but adds a lot to the emotional affect 


of a ballad. I’m not ashamed to tell you 
my inspiration for this— “The Rose!” I 
am also a piano player, and this pattern 
is as ubiquitous in keyboard playing as 
flams are for us! Typically, this pattern 
starts high and soft at the beginning (do 
not rush!). Then as the piece develops, it 
works well to move it down. 


Once you can play these patterns, 
listen to the rhythm section of what 
you are accompanying, usually the 
bass, drums, and piano. Notice what 
happens to the rhythm as it moves from 
the verse to the chorus: the relatively 
simple rhythm of the “A” section tends to 
break out into a more active “B” section. 
Then the groove settles back down 
for subsequent A parts. This gives the 
songs a sense of direction. The chorus/ 
refrains are repeated for emphasis and 
are often the message point of the lyrics. 
The A parts are often the calm before 
the storm. By highlighting the B sections 
with more emphatic rhythm, they stand 
out for the storm they ought to be. We 
can contribute to this by alternating our 
patterns as well. 


Y, In 
O 


Stephen Seifert - Sue Carpenter > Neal & Coleen Walters 
Maureen Sellers « Sarah Elisabeth » Sarah Morgan 


Also: Vicki Stuckert, Janet Swartz, Carole Ehrman, Rich 
Harrison, Dan Hamilton, Dale Poling, Sandy Huebel, 
Alan Dareaux, John Sackenheim, Barbara & Randy Snepp 


Festival info: 
Dulcimer Chautauqua on the Wabash 


4708 Corydon Pike, 
New Albany, IN 47150 


NEW HARMON 
OCT 14-471rn 204 


Maureensel@aol.com: 812°945°9094 
Room reservations: 1*800*°782°8605 


workshops ¢ lecture/seminars « concerts « jam 
barn « hymn sing « vendors 


New Harmony, Indiana is near Evansville, just south of I-64 
Partially funded by a grant from the Robert Lee Blaffer Foundation 


DPN 5 


Accompaniment Patterns for Contemporary Music 
by Mark Alan Wade 


Descending 


Ascending 
5 G 


Ballad 
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For example: 

Verse 1 (descending pattern 1), Chorus 1 
(Syncopated Pattern 3) 

Verse 2 (Ascending Pattern 2), Chorus 2 
(Syncopated Pattern 3). 

In the ballad, it is common to simply 
move the pattern down an octave for a 
deeper range, and add more subdivisions of 
the beat. 


Get out there and try these out! Go jam. 
Sit in with your church’s praise band. Play 
along with your favorite CD! At first, you 
may not be able to keep up, but in time 
you will! You will encounter unfriendly 
dulcimer keys from time to time, but most 
guitarist have capos and can move the key 
up or down a step to a key that works for 
you. You will also come across unfriendly 
chords like an F#7b5. When this happens, 
just find the strings you have to keep the 
rhythm going—that beat pattern is more 
important anyway! See how you do! I bet 
it won't take you long to memorize these 
patterns and apply them to more chords. 


About the Author: 


Mark Alan Wade lives in New Albany, 
OH with his lovely wife Cristina. He is an 
Assistant Professor of Music at Denison 
University where he teaches hammered 
dulcimer, Music Theory, Aural Skills, 
trumpet, and directs the Wind Ensemble. 
“Friend” him on Facebook or visit his 
website: MarkAlanWade.com. Better yet, 
go to his home workshop in August and 
discover more tips on learning tunes faster 
and easier! (See Mark’s AD on page 43.) 


Now with Parattet Bass TUNING 


Custom Instruments by Ned Smith 


www.creekhilldulcimers.com 
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A New Voice for Your Dulcimer 


ik fretted dulcimers are 

far superior in quality, tone, 
appearance and performance 
than those we saw a half-century 

ago when Jean Ritchie re-introduced 
the dulcimer to the world outside 
Appalachia. Its music, however, has 
changed very little over the years. Based 
largely on the English, Scotch and Irish 
folk tunes and ballads of past centuries, 
it also includes American folk tunes. All 
this music is adaptable to an instrument 
with a diatonic fretboard. Another 
distinction of our dulcimers is the fact 
that they are tuned in fifth and octave 
intervals to allow drone accompaniment, 
in the manner of the bagpipe. 

While these features simplify playing 
technique, they restrict the changing of 
keys and the selection of chords when 
desired, as in jamming with chromatic 
instruments. This has resulted, over the 
years, in a limited selection of tunings, 
such as D-A-d. D-A-A, D-G-d, and 
D-A-C. Key and mode changes are 
accomplished by use of a capo. 

We have seen efforts in past years to 
expand the versatility of the dulcimer 
by the addition of extra strings and/or 
extra frets. These have been partially 
successful, but still fall short of the fully- 
chromatic instrument. So, how about 
just changing the tuning itself, to provide 
extra notes? This approach works 
remarkably well. 

Since the 1960s, folks like Howie 
Mitchell, Rob Brereton, Connie Allen 
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By Merv Rowley 


and Neal Walters have given attention to 
the idea of using open-tuning with the 
diatonic dulcimer. This approach consists 
of tuning the open (unfretted) strings 

to form a major chord. This means 
tuning to a 1-3-5, such as FAC or DF#A 
for example, which introduces a major 
third tone to the middle string, and, 


surprisingly, adds all the notes needed 

to make the combination of strings 

chromatic! How and why this happens is 

explained in detail on the website: 
www.mountaindulcimer-1-3-5.com 
Here you will also find detailed 

information about string selection, 

tuning, many frequently-asked questions, 


What are the advantages of such a tuning? 


One needn't be restricted to one key. For a 
DF#A tuning, we can play in D, E, G, A or Bm, 
depending on the scale range of the tune. We 
can often use a capo to simplify fingering. 


We have a multitude of new chord types 
from which to choose in playing newer, more 
contemporary music. (See detailed Chord 
Charts at mountaindulcimer-1-3-5.com) 


Since chords are stacked, scales can be played 
vertically (cross-picked), as well as horizon- 
tally. This is ideal for fast-tempo tunes. 


Modal melodies can still be played, with or 
without slides, hammer-ons and pull-offs, but 
with chord accompaniment, if preferred. 


chord charts and everything necessary From the website referenced 


to understand how to get started. E-mail above, readers will find a resource The best way to illustrate the versatility 
addresses are given as contacts for any list of dozens of 1-3-5 arrangements of 1-3-5 tunings is by example. We have 
questions. and sound files available for free selected a well-known tune, “Take Me 
Two requirements must be noted. downloading. Out to the Ball Game’ Although we 
First, because drones are not available in The selection includes a wide array have chosen a D tuning (DF#A), we have 
1-3-5 tunings, chords must be used for of music that includes hymns, carols, opted to arrange the music in the key 
harmony accompaniment. This means classics, waltzes, love songs, ragtime, of A in order to center the music on the 
the player must learn how to chord if patriotic tunes, lullabies, etc. fretboard. This allows a greater choice of 
he/she is not already proficient. chord selection. The I, IV, V chords for 


the key of A are, of course, A, D, E. Since 
the E-chords are built upon the notes 


on the first fret, we can put a capo there 
D-F#-A Fretboard to help with our fingering. Notice in the 


arrangement how many notes forming E 
ES ESS TTIEES) ance? cnords are played as open note 
at the capo. It’s a long way from fret 4 to 
fret 1 for small hands. Notice also how A 
chords are played as barre chords. 

Greater ease of playing and the 

sounds of the new color chords are 

jaleler| ole fee] a |orla fe lee] a] [ee] siatmatersstunings anew soun 


experience! 


Featuring: 
prevenes 


bed Its 16" Annual Bing Futch 
| Traditional Music Festival Steve Eulberg 


| 
| 


J | at the Anne Lough 
| Historic State Theatre Ken Bloom 


in Elizabethtown, KY 


\. 


Also: 
Vendors 
Workshops 
Open Mic 
ee Fizadethtown and Concert 


www.HeartlandDulcimerClub.org 


DPN 9 


Take Me Out to the Ball Game 


Tune DF#A (1908) Words: Jack Norworth 


Capo 1 / Key of A Lyrics: Albert Von Tilxer 
Arr: Merv Rowley 2009 


Take me_ out to the ball take me _ out to the 


don't win, it's 


three strikes, "Yer out!" at the old ball game. 


| : 3 

E — ‘. 
| nev-er get back. Let me _ root, root, root for the home team, If 
| . 


/—6* go: 
| | | | ot] | | 
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Fri.-Sat. October 1-2, 2010 in Milford, CT 


x 7" Annual * Nutmeg Dulcimer Festival !!!!! 


Maggie Sansone 
hammered dulcimer 


\ 


Ken Bloom = 
bowed dulcimer 


> 
~_ wel 


Aaron ©O*Rourke 
mountain dulcimer 


A Ww 


Plus an All-Star cast of workshop leaders, including: 

Rich Carty x Dallas Cline x Cliff Cole % Ron Ewing 
Rudy Gabrielson xx Beth Lassi x Barb Levine xx Jody Marshall 
Steve Miklos ¥x Paul Mueller + David Paton *%* Mark Rust 
Laurel Schwartz x Lucy Joan Sollogub ** Susan Trump 
Carol Walker * Dwain Wilder xx Nina Zanetti +» and more! 


“A magical dulcimer community in Connecticut, just minutes away 
[from I-95, I-91, and the Merritt Parkway.” 
Only 1% hours from New York. 2% hours from Albany and Boston. 


www.NutmegDulcimer.com x info@NutmegDulcimer.com 203-661-0503 


CARIBBEAN CRUISE 


aboard the Holland America RYNDAM for a 
Music Fest at Sea, JANUARY 16-23, 2011, sailing 
from Tampa to Key West, Florida, Belize City, Belize, 


Mahogany Bay, Honduras, and Costa Maya, Mexico. 


D : : ae pene: pecs MLAG Group Rates* from: 
on your tropical shirts and join the jamming circle. We're bringing : : 

all acoustic musicians together for a week of workshops (dulcimer Interior Stateroom: $812 
and autoharp), concert, nightly all-instrument jamming, and a Oceanview Stateroom: $972 
boatload of fun and cameraderie in the sunny western Caribbean. Verandah Stateroom: $1562 
Call or surf to the Cruisewomen website for full details. Verandah Suite: $2862 


“Includes port charges, taxes, and fees of $232.98, Rates are per person, based on double occupancy, subject to availability at time of booking. $375.00 per 
person deposit due at time of booking. $25 non-refundable, plus refer to Holland Cancellation Policies and charges. CruiseWomen.com strongly recommends 
the purchase of travel cancellation insurance. Bookings for MLAG Group must be through CruiseWomen.com 


www.CruiseWomen.com (Groups) or Call Toll Free: 1-800-550-1946 
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WHEN FISH CAN FLY — BRADLEY FISH, THAT IS 


four flights of stairs up the side of the 
bright, golden house that sat adjacent 
to squat, red-tiled cottages abutting 
Jerusalem’s market place that I was 
about to enter the magical kingdom of 
master magician (musician) Bradley Fish. 
Watching Brad dance about between 
his instruments on stage or in his studio 
provides the first clue there must be 
some slight of hand; for how could all 
that music come from one person? 

If dulcimers had genes, their musical 
expression would be determined both by 
the acoustic properties provided by the 
dulcimer maker and the environmental 
and genetic endowment of its player. 
During development, the instrument and 


[== for certain as I climbed the 
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By Judi Ganchrow 


the player can become one. Bradley has 
written his native musical ability onto 
very rich musical encounters resulting in 
his unique dulcimer interpretations of a 
musical spectrum including rock, funk, 
classical, jazz, folk, reggae, renaissance, 
medieval, metal and more. Technical 
skills appropriate to playing one genre 
cross-pollinate and pop up unexpectedly 
in others. He often embellishes his 
McSpaddens and Ron Ewing baritone 
with electronic wizardry, extra frets and 
a slight-of-hand noter. 

Most people play dulcimer either with 
a noter or not. Part of the magic of Brad’s 
playing has been to sequester the noter 
in the palm of his hand (see photos, page 
14) so that when grasped by the pinky 


it can deftly slide out for a few licks and 
then disappear. See him in action at: 
www.youtube.com/watch?v=rU2uU5KahP4 

Note the wear on the spaces between 
certain frets pictured here and not 
others, suggestioning what are his 
favorite embellishing frets. This is 
excellent for blues, rock or just for fun. 
Middle Eastern sounds take advantage of 
this sliding technique using the diatonic 
fretboard to best advantage. 

Meanwhile, his fingers prance across 
and along the fretboard like a keyboard 
employing finger-tapping a technique 
most commonly used in new-age guitar 
and heavy metal genres. The fingers of 
both hands tap in a staccato piano-like 
way along the frets—think 2-handed 
hammer-ons in rapid succession. He 
plays chords and hits harmonics at the 
same time by fretting 2 strings of a chord 
while his thumb activates the open 
single-string harmonic. 

Rhythm is very much a part of Brad’s 
dulcimer playing. As a young child, Brad 
was known for his prowess on pots and 
pans. Over the years he studied tabla 
and jammed with tabla players. Soon the 
sitar also began to speak to him. During 
high school he studied West African 
percussion and, of course, western styles 
of drumming. 

In fact, few instruments elude Bradley 
although strings and percussion are his 
passion. It is no surprise that among his 
8 or 9 favorite instruments, he added the 
Chinese zither, called a guzeng (bottom 
picture, page 14), which might remind 
you a little of the hammered dulcimer. 
He plays it in several tunings without 
the traditional Chinese fingerpicks and 
loves to bend notes by manipulating 
the strings on the opposite side of the 
bridges. The scale is a pentatonic register. 
See this in action: 
www.youtube.com/watch?v=m19ExsVkdM4 

But wait! Why is the dulcimer 
mounted above the guzheng? There are 
many other instruments that are within 
arms reach of his stage set up and he 
utilizes them all in performance and 
recording. 


Brad has a teaching and recording 
studio in Jerusalem and frequently does 
backup for his clients. Now while most 
people might be satisfied laying down 
multiple tracks one by one, Bradley 
can combine recording technique with 
computer wizardry (a MacBook pro 
lurks on a music stand) and become a 
one-man band laying down simultaneous 
tracks in real time. This was 


Adopting this setup meant he could let 


the voice linger, add vibrato, you name it. 


He could now play with his hands AND 


his feet, adding delays, distortion, phaser, 


etc. Suddenly playing reggae and metal 
music on dulcimer felt pretty natural 
(Sample Brad’s reggae dulcimer on a 
track with Bob Marley’s replacement 
in the Wailers and grammy winning 


a logical end to an ongoing 
process. 

The special voice of the 
dulcimer contributed to 
fulfillment of Brad’s classical 
requirements for his music 
degree at Northern Illinois 
University in DeKalb. To 


help get its sound out there, he began 
enhancing the sound about 17 years ago 
by adding a guitar pickup (top picture) 
and including the guitar effects pedals to 
create his unique sound, which can range 
from clean to distortion supported wah 
wah tone. He prefers blasting it through 
a full Marshall amplification stack. 


sax player Jerry Johnson of Steel Pulse, 
Queen Latifah, and Burning Spear: 
www.amazon.com/dp/B001R97980 
You have to see it to believe it. 
Bradley stands in front of you with his 
electrifying dulcimer, amped acoustic 
guitar and electric bass guitar. On the 
footboard he taps a tempo and plays 
several bars on his dulcimer that his 
computer is recording. In a flash of 
the hand the music loops back, and 
without missing a beat, he lays down 
another dulcimer track in harmony 
and synchrony to the first for the same 
number of bars. This duet is dutifully 
looped back as he adds successively bass, 


keyboard uppers, vocals and more. On 
one track he played the dulcimer track 
backwards recording over the others 

for interest and effect. All this happens 
in approximately 3 minutes resulting in 
something fabulous that could be played 
back as many times as you'd like. You 
could start playing with these ideas using 
a program like Garage Band available on 
the latest Apple computers. For those 
already music/computer savvy, know 
that he utilizes Ableton Live with Bome’s 
Midi Translator using WAVES GTR 

for the electric dulcimer. According to 
Wikipedia, the recorded dulcimer loops 
Fish made for SONY, for producers to 
use in their music, are the most widely 
used in the world. 

If you haven't run to the computer yet 
to check out this guy, now is the time. 
Brad has a humorous song-writing side 
and his fuller bio is at: 

www.facebook.com/bradleyfishmusic 

Sony and Martin are among the folks 
recognizing and supporting Bradley’s 
work. His one-man band is ready to go 
out on tour. Amazingly the whole band 
fits inside a carryon-size case anda 
reinforced double gig bag. 

In his spare time he put together a 
great beginner instructional dulcimer 
video, instantly downloadable for $14.95. 
www.youtube.com/watch?v=QPkXda050FI 

Bradley is also available for 
private lessons live over the net. His 
website is www.bradleyfish.com, 
and you can contact him via email at 
bradleyfishmusic@gmail.com. 

Not all fish can fly, but this one can 
and does. 
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by Steve Eulberg 


have heard that the word “impro- 

vise” sends dulcimer players run- 
ning for the hills, or hiding in the 
back of jam sessions, or worse yet 
staying at home and not joining in at 
all! When I was in jazz band in high 
school I had the same reaction when 
the director gave me a part that had 
only chord symbols and slashes in 
the measures, above which were the 
dreaded words: Improvisational Solo. 

Not having a clue about what to do, 
I stumbled through that and some 
other miserable attempts at improvisa- 
tion, hoping it would all be over soon. 
I didn’t really try again until years later 
when I was playing dulcimers. Now I 
often have the most fun playing in an 
improvisational way. What makes the 
difference? Now I am equipped with 
clues and a strategy for playing with 
the tune. Let me share them with you. 


Familiarity with the genre of mu- 

esic in which one is playing is the 
first key. The best way to develop this 
familiarity is by listening to or observ- 
ing people who play in this style of mu- 
sic and becoming immersed in how the 
sounds and tones go together. In many 
communities there are jam sessions, 
song circles or musical get-togethers 
that can help this first step. In our elec- 
tronic age, we have the added benefit 
of recordings and videos and www. 
youtube.com, which is especially help- 
ful if you don’t live close to people who 
play the style of music you wish to play. 

The next step is actually learn- 

eing the tune you want to play. I 
do this by first learning and becom- 
ing comfortable with its underlying 
chord structure. In a jam session I’m 
always listening for the bass player who 
will normally be playing the root (or 
name) of the chord and its fifth, with 


TREARTNG Thlhete 


occasional walking notes in-between 

chords to help me hear when they are 

going to change, and what the an- 

ticipated destination chord will be. 
The third step is to discern the 

eskeleton of the tune. Does it go 

up, down or stay the same? When 

it moves, does it do so in steps (to 

the next neighbor note) or jumps 

(skipping over the neighbor note)? 

If it jumps, how far? Are there any 

phrases that are repeated? If so, I don’t 

have to learn as much new music! 
Once I know the chord struc- 

eture and an elemental version of 

the tune, I can start exploring these 

things to see what other melodic 

and harmonic possibilities might be 

lurking, waiting to be uncovered. I 

call this process “Tweaking a tune.” 


“Twinkle, Twinkle Little Star” is a 
French folk tune (Ah! vous dirai-je, 
Maman) which was first published 
in 1761. It was later paired with Jane 
Taylor’s English poem, The Star, first 
published in 1806. 

“Twinkle, Twinkle Little Star” may 
seem like a silly song to use to dem- 
onstrate this process, but stick with 
me here. The tune has wide familiar- 
ity across many ages of people. It has 
repeated phrases and a predictable 
chord structure. Finally, there are 
gaps between the melody notes which 
give us some room to experiment. 

Figure 1 is the tune, which can be 
easily played in the D Box on the treble 
bridge of your hammered dulcimer. 
If you've been playing awhile, you 
probably already learned this tune 
at the very beginning. If you are 
just starting out, this is a fresh one 
for you. Whatever your skill level, 
the following steps can equip you 
to develop your comfort in tweak- 


provisation 


ing tunes for your own enjoyment. 
The first strategy we employ is 
to play the exact same melody 
notes, in the same order, but with a 
different rhythmic structure. This is 
demonstrated in Figure 2. We are play- 
ing the same notes, but more of them, 
which adds to the playfulness of the 
tune. I’ve chosen a repeating rhythmic 
pattern to aid in playing the tune and 
also in helping listeners recognize and 
realize that it still IS the same tune. 
In the same vein, if we add ac- 
cents we can further alter the 
feel of the tune, while preserving 
its essential character. In the first 
half of this example I’ve added ac- 
cents on the strong beats, in the 
second half the accents are on the 
off beats just after the strong beats. 
The next fun technique to explore 
is to fillin the gaps between the 
melody notes. Figure 3. I’ve made 
the melody notes evident by using 
larger noteheads, with the notes that 
fill in the gaps being a smaller size. In 
some cases you'll notice that a melody 
note is no longer on the beat where 
it used to be. (e.g. meas. 2 and 3) 
The final variation we'll explore 
in this lesson is a little bit further 
down the path. Substituting another 
chord tone for one of the melody 
notes is a common characteristic of 
improvisation that still doesn’t take 
the player far from the original to- 
nality of the tune. Figure 4. To do 
this I need to know the 3 notes that 
comprise each of the chords I want 
to use, which are the notes we use 
when playing the chord positions 
or boxes that we use when playing 
backup on the hammered dulcimer. 


Tweaking Twinkle 
Traditional French Folk Tune 
Steven B. Eulberg 


Figure | 4 D G D G D A D 
THEME é *+@ «© « © # 7 : + 3 
° o 6 | ae ¢ 
5 ' D fe D A D G D A 
e 
ee ee: G G D G D A D 
é ¢ 7 = e fl fd e o : " 
e. e e © © a) 
Figure 2 D G D G D A D 
Alter ey CECI BP BELO WE =. EN WED SE SPEEA ; 
ae Nt —\ st st ot Feo Cee #6 eo a SNS Sy 
Rhythm, “S a a 7 — : oe F'eee eee 
change accents vt ; ; : 
’ Accents ON the beat. 
D G D A D G D A 


SS SS === 
ae 


ee @8 @ @ a 9 3 —e oe @ %@ e 


Heseats OFF the beat. 
D G G D G D A D 
2, es : eed EE Bey woe eT er ae 
$ \ Ns — 9 — og er ee =: Sees K 
e on . 7 7 : : c ©e © gee 
21 ; s 
Figure 3 D G D G D A D 
Filling ai ad a —— = : ) 
in the St tt tt ae 1+ 6 a -O as | [thease 
Gaps eco’ e a i 2) 


4 
D5 ay SC i 
Usual melody notes are larger, passing tones are used to "fill in the gaps”. 


Tweaking Twinkle 


n ren L “t 
MOUNTAIN 
MUSIC, INC. 


Wwww.ow!mountainmusic.com 


DPN 15 


Try these out with Twinkle, then apply exploration because we’ve known them 
the same principles to another familiar the longest. Please feel free to report 
tune. Nursery rhymes and Sunday School _ back with tales of your adventures! 
songs are perfect candidates for this 


Figured, D (D, Ff, A) J, A(A, C#, E) 


Substituting 8 ——— 
with - tt — 
Chord Tones ; 
oe 


Substituting melody notes with other notes from the chord. 
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time out for a week full of music; craft, 
culture, history, and pure fun! 


Register online. Request a catalog. 


www.folkschool.org ® 1-800-FOLK-SCH 
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Beauty &Dul eC 


an interview with Jane Woodall, Miss Kentucky, 1952 — by Richard Hulan , 
ae 


turn sixteen years old we went 

to Berea...one of our many trips; 
this time, it was to see The Wilderness 
Road, which was a drama Paul Green 
had written in honor of [the centennial 
of] the founding of Berea College. We 
went to the Log House, as we often did. 
Mrs. Hall, who ran the Log House of 
Berea Student Industries, was a friend of 
Mother’s, over the years. [Mrs. Woodall’s 
mother, Louise Garner Brock, was a 
1934 graduate of Berea, very active in 
recruiting her students as candidates 
for a Berea education, and was chosen 
as the Outstanding Alumna of that 
college in 1986.] I saw this dulcimer 
hanging on the wall; and I thought, with 
youthful confidence I guess, that I could 
learn how to play that. I’d never seen 
one played; I didn’t know what it would 
sound like. But I thought that was just 
the most beautiful thing, and I wanted to 
know how to make music on it. 

I had fifty dollars of birthday money, 
that my grandparents had given me, and 
the dulcimer cost fifty dollars. So we 
bought the dulcimer. Mrs. Hall didn’t 
know how to tune it, either; and Mother 
said, Edna Ritchie (Jean Ritchie’s sister) 
was in the Wilderness Road troupe, and 
“Edna will know what to do.” So we beat 
it out to the Wilderness Road site, it was 
a little out of town; and Mother found 
Edna Ritchie [her former classmate at 
Berea]. And Edna said, “You tune it sol, 
sol, do—in any key—and you can get 
music out of it” And that’s all I knew 
about the dulcimer. 

So on the way back home, I remember 
I sat in the back seat, fiddling around 
with the dulcimer, trying to find different 
chords, trying to find in my head where 
they would fit into songs that I knew. 
[She already owned and played a Martin 
ukulele.] And the folk movement, I 


[: the spring when I was about to 
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guess, had just begun. I had picked up on 
things like “Barbary Ellen,’ and I could 
figure out where the chords would go, in 
a song like that... 

So that’s the way I played; I'd never 
heard anybody play. Joan Baez wasn't on 
the scene, none of that had happened 
yet... So when I went to compete in the 
pageants, of course I took the dulcimer, 
because it was unique. I don't know if 
anybody would have paid any attention 
to me at all, if it hadn’t been for the 
dulcimer. I couldn’t walk down the 
street with the thing, without somebody 
saying, “Oh! What’s that?” Whereas, ten 
years later, it would have been common 
for people to be buying kits and building 
their own... 

So when I went to the [Miss America] 
Pageant, that was my big asset. And the 
picture that was in LIFE magazine—-I’m 
sure I would never have been in that 
spread, if it hadn’t been for my dulcimer. 
We were all backstage... and of course 
LIFE magazine had to send a woman. 
And I saw this woman walking in the 
side door. Fortunately, I was on that side 
of the room—it was a huge room—she 
was wearing a trench coat, and she was 
a little bitty woman. And I thought: that 
is Margaret Bourke-White! She had a 
camera around her neck. Well, there 
were ironing boards, all around the 
room—because there was no permanent 
press back then; this is really the Dark 
Ages, you see. So I saw an empty ironing 
board, and I thought, “I can look as if 
I’m tuning my dulcimer” I put that thing 
up there, trying to get her attention— 
without looking as if I were trying to 
get her attention. And she took my 
picture; and that’s how I ended up in 
LIFE magazine. / We were unable to get 
permission to use the photograph here.] 

And that was the game; you had to 
find a way to get the attention of the 


Lyndon Johnson to send he 

sized telegram. Well, that got on the 
front page. Some hook; something 
different, that got the public’s attention... 
[Laughs] \ never played the dulcimer on 
an ironing board! Anybody who ever 
played one knows, it’s not played on an 
ironing board. But that was the setup 
that was available to me, at the time. And 
I was stunned to see her come in. I knew 
about her, because my mother admired 
her. Mother admired women who 

made a career on their own. She was a 
very strong person, and a teacher who 
inspired a lot of students. 

In the Pageant, [see photo top left, 
facing page] I wore a costume from 
Wilderness Road. Mother arranged, I 
guess through Edna, or somebody over 
there, to get it. So I’m wearing that, and 
I’m sitting in a rocking chair, up on stage. 
It’s a slipper rocker—slipper rockers 
sit low to the floor, where you can ease 
over and button your shoes. So a slipper 
rocker was perfect, because it gave me a 
good lap to play my dulcimer, and it had 
no arms to get in the way. We carried 
the rocker—it stuck out the back of the 
station wagon—with our things, when we 
drove to Atlantic City. 

This photo, [bottom left, facing page 
—by Fred Burkhard, longtime editor 
of the Casey County News, who was 
also a Berea graduate] was made in my 
bedroom, back at the farm in Kentucky, 
where I came from—in Casey County. 
And I’m sitting on a settee that came 
from my grandmother’s people. 

[DPN readers will be interested to 
learn that Jane’s dulcimer is Homer 
Ledford’s number 249, She had bought 
it at a Berea shop, but got personally 
acquainted with Homer about fifteen 
years later. He cheerfully did a same— 


Singing “Soldier, soldier, will you marry me,’ with dulcimer accompaniment, 
Miss Kentucky won the talent competition, in a tie with Miss Utah (a violinist); 
each received $1,000.00. Jane used her prize to pay the tuition and fees for her 
senior year at the University of Kentucky. She was proud of the fact that she could 
save her father that heavy expense. I wonder if anyone else has made a year’s 


university tuition by playing dulcimer? 


day replacement of a cracked side, 

while she visited her grandmother in 
Winchester. After the quick, invisible 
repair, it somehow was even easier to 
tune. And, like so many of us, she says, 
“He was just the nicest man!” I also asked 
Jane to tell us about her experience as a 
regular guest on “Omelet,” the morning 
show of CBS affiliate WHAS-TV in 
Louisville. ] 

We lived in Louisville [around 1968], 
and Milton Metz, who was the emcee of 
“Omelet,’ had tickets to the Louisville 
Orchestra right behind us. We had the 


front row of the balcony, because we 
had two little boys—they would have 
been about eight or nine, or so, and I 
wanted them to be where they could see. 
And they were both taking violin; the 
big rage was Suzuki violin, at that time. 
I was singing with the Bach Society in 
Louisville, and the director said, “Oh, you 
have to have Suzuki violin for the boys!” 
So, the upshot of that was that I would 
take them to the orchestra concerts. 
Milton took up with the boys, and 
then recognized me. It wasn’t that 
many years since the Pageant. And he 
asked me to come down and sing on 
“Omelet” So I went down, and I sang 
things like “Barbary Ellen,’ and other 
folksongs—which were getting well 
known, because by that time the folk 
movement was really in full swing. One 
time I went down and Milton said, “Oh, 
just sing whatever you want.’ It was 
my grandfather’s birthday — he was in 
his nineties—and I knew he would be 
watching. And I decided I was going to 
sing two of his favorite Gospel hymns. 
And I thought I was really taking a 
chance, because I thought people in 
Louisville would turn their noses up at 
that kind of music. But I wanted to sing 
for him, and not all of the other people. 
So I said it was his birthday, and I was 
going to sing Gospel hymns. And the 
first one was “A Land Where We'll Never 


Grow Old, and “I'll Fly Away” 

I can remember that those guys in the 
studio looked like I had lost my mind. 
And they didn’t say a word to me, and I 
picked up my stuff and left. And when I 
got back to the house, I hadn’t been there 
any time, and the phone rang, and it was 
Milton. And he said, “I don’t know what 
you sang this time, but I want you to 
come back and sing a hell of a lot more 
of it. The phones are ringing off the wall!” 
And, of course, the people were out 
there, who grew up with that tradition, 
and appreciated hearing it again. So I 
started doing a lot of Gospel hymn stuff, 
along with the other, after that. 

[We visited for about another hour. 

I met her husband, Roy; his uncle C.A. 
Woodall was my band director sixty 
years ago—ana still plays saxophone in 
Princeton, KY. One of the cooler things 
we talked about was Jane’s day job, as 
producer of the Smithsonian Chamber 
Music Society's concert series. That is 

the only place in the world where you 
can invite the University of Maryland's 
Adelphi string quartet over, to use your 
Amati set (two violins, a viola and a 
cello) and sit in with the resident Axelrod 
quartet, playing on your Stradivarius 
set... just as one example. They have lots 
of other nice instruments. Some of the 
other makers represented in the collection 
are named Thomas, Amburgey, and 
Ledford. 

The last time Jane played dulcimer 
in public was at the retirement party 
for James Weaver, longtime Chair of the 
Smithsonian Institution’s Division of 
Cultural History, about seven years ago. 
She once made a couple of recordings 
with her son Claiborne Woodall 
(guitarist with Susan Brown and 
Friends, a bluegrass/roots band playing 
gigs out of Abingdon, VA). Those “Me 
and Mama’ sessions are unreleased. I 
guess her husband, four sons, and nine 
grandchildren get to hear them; I just saw 
the cassettes. But while my tape ads 
was off, I did get a 
verse or two of “Mo 
Mary, and snapped 
a photo. And I can 
testify: Jane Woodall 
still knows how to 
play and sing. You 
already know that she 
tells a good story.] 


Pushing the limits 


In the first part of our composition 
series, we talked about the traditional 
dance tune form and how advantageous 
it is for composing tunes. Most of the 
dance tunes we play and hear for dances 
are pretty straight forward, with an A 
and B section of equal length; each part 
is repeated and the dance sequence is 
complete. Those familiar themes and 
resolves give the caller and the dancer 
the repetition that keep the dances 
flowing and musicians locked into 
the tunes being played. But there are 
exceptions to the rule. A favorite North 
Country fiddle tune, which goes by 
several names, “The Four Poster Bed," 
or “The Four Corners of St. Malo,” is 
actually a specialty tune where the fiddler 
taps the frog end of the bow on each of 
the four corners of the fiddle. This can 
also be done on the dulcimer with your 
hammers or fingers. It is fun to hear 
and to play, but what I find fascinating 
is the construction of the tune. The tune 
is written in 2/4 where the A section 
has 22 beats or 11 measures instead of 
the standard 8 and the B section has 10 
beats or 5 measures. But when we play 
the tune with A/B/B/A, it works great 
for standard contra and square dances. 

I also have seen a French Canadian 
dance that is written specifically for the 
tune without the repeats, as well as a 
wonderful children’s song and play party 
that uses just the A section. 


A lot of dance tunes have a more 
extended form than just A and B parts. 
Some have a C or third section that is 
set up to have equal length with the A 
and the B section. Often we can use the 
theme resolve concept on the third part 
of the tune as well. One of my favorite 
three part tunes is an Appalachian 
tune named “Little Billie Wilson” One 


20 DPN 


interesting facet of this tune is that all 
three sections of the tune start on the 
root, or in this case an A chord. In some 
other three part tunes the C section often 
stands out a bit more. As a composer, 
one good way of accomplishing this is 

to have the C section start on a different 
chord than either the A section or B 
section. Many times, starting the C 
section on the five chord or minor six 
can really be effective. When playing 
three part tunes for dances we usually 
need to play the tune using an AA/B/C 
form or doubling up either the B or C 
section to make sure that we have the 
proper number of beats to accommodate 
the dance. There are also some 
wonderful tunes that have more than 
three parts. Around the Northeast, there 
is a wonderful French Canadian tune, 
“The Hangman’s Reel,’ that I have heard 
and played in many different forms. 
Fiddlers often play this wonderful piece 
in cross tuning, usually AEAE. There are 
four and five part variations of this tune 
and for dances obviously the four part 
works best, although, once again, I know 
that there is a specific dance written for 
the five part tune!! 


A tag, or extra phrase, is an added 
phrase inside of a tune that extends 
the length of the piece. There are many 
“crooked” tunes we find in Appalachian 
music that have an extra beat or two 
and usually, as wonderful as these tunes 
are to play, they just don’t work well 
for dances, unless there are dances 
that are specifically written for that 
particular tune. A popular tune that has 
an extra tag is “The Cherokee Shuffle” 
In a version of this tune I really like, the 
construction is really pretty interesting. 
The A and the B section have ten 
measures each versus the standard eight 
we find in most dance tunes. The extra 
two measures or the tag for the tune 
are not at the very end of the piece but 
happen in measure 7 and 8 in the A 
section and measure 17 and 18 in the B 
section. Also, the tag phrase is the same 


Composing Using Traditional Dance Form 


Part Il 


by Dan Duggan 


in both the A and B section as well as the 
second resolve. I have also seen a version 
of this tune where the A section does 

not have the tag but the B section does. 
In fact, David Kaynor wrote a specific 
dance for that variation that has the extra 
measures just in the B section. What else 
is really fascinating is if we take the tag 
out, switch to the key of A, we basically 
have the tune “The Lost Indian.’ I do 
realize that there are several versions of 
each of these tunes, but the similarities 
are striking. 


Putting it all together 


An original tune of mine, “Slicker Than 
A Pair Of Mooselips,’ incorporates a 
lot of the form characteristics we have 
just talked about. First off, the tune 
was written for our dear friend Lynn 
Waickman whose daughter Bethany I got 
to work with on the hammered dulcimer 
for about nine years. Lynn was originally 
from Nebraska where her favorite saying 
was “Slicker Than A Pair Of Mooselips,’ 
thus the name for the tune. I originally 
wrote this piece to be a little quirky and 
I really did not write this to be a tune 
one would play at a contra dance. At first 
glance, we notice that the tune is a jig in 
6/8 time in the key of G, with three parts, 
an A, B and C part, with the A and B part 
each having eleven measures and the C 
part having eight measures. The A and B 
part have a three measure tag, measures 
9-11 in the A section and measures 20-22 
in the B section. (Measure one is actually 
the pick up.) Also both the A and the B 
section end with the same one measure 
resolve. If we were to take out the tag, 
the tune would be pretty straight forward 
with eight measures in each section, but 
the tag gives the tune its unique character. 
Also, the C section of tune starts on the 
five chord—D, and nicely works its way 
back to the root as the tune starts again. 
As quirky as this tune is, there is a really 
neat thing. Even though this tune was not 
designed as a dance tune, if we play the 
pieces A/B/C with the first ending and 
second ending of the C section we get 32 
bars and thus the tune could be played 
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Black Hawk Waltz; Bonaparte’s Retreat; Cabri Waltz; Coleman’s March 


Come Dance and Sing; Georgia Railroad; Jaybird; June Apple; Liberty; 
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Staten Island Hornpipe; Strawberry Roan; White Rose Waltz 
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for dances! I am currently writing a dance 
that will actually work with the normal 
form and repeats of the tune. 

So as you look at different original 
themes and resolves you might put 
together, think about a tag or a third 
part to your tune. Keep in mind the 
magic number of 64 if you're planning on 
writing the tune for dances, but if you’re 
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musician, composer, and teacher 
and has been performing for over 
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guitar, and piano. Residing in Red 
Creek, NY with his wife singer song 
writer Peggy Lynn, Dan also is 
actively producing and engineering 
at his recording studio in central 
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Of History) He 
ze & 
By Marc Mathieu 


he Acadian people, it has been 
T said, constitute the first truly 
French-Canadian nation. 
During the early 1600s, settlers from 
different parts of France joined Samuel 
de Champlain's journey across the 
Atlantic to establish the first European 
colony in North America in a region 
named Arcadia by an Italian explorer 
during his passage 80 years earlier. 
Acadia (without the "r"), or l'Acadie as 
the French named it, came to designate 
the present day regions of Canada's 
Maritime provinces. 
Shortly after arriving—and despite 
ongoing French-English rivalries for 
dominance—the immigrant population 
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began to prosper and multiply, eventually 
settling throughout the Atlantic regions. 
While most inland dwellers were 
farmers, the coastal inhabitants thrived 
as off-shore fishermen of the abundant 
stocks teeming the surrounding waters. 
Due to geography and economics, 
Acadians for years lived in isolated 
groups, having little if any contact with 
the outside world. They consequently 
were able to develop a unique way of 
life which found expression in their own 
language, customs, beliefs and music. 
The adage that "Acadians are born 
with songs in their veins and music in 
their fingertips" is well proven by the 
instrumental and vocal heirlooms left 


1g Cove near Halifax 4.33. 


& Herring ~~ 


by previous generations. Acadians loved 
music and enjoyed singing—a great asset 
to carry forward the songs, stories and 
legends passed on by their ancestors. 
That was as well a means of expressing 
the events and range of emotions felt 
and experienced during the good times 
of prosperity as well as the hardships, 
including their deportation in 1755 by 
the British. 

Amazingly, after being exiled and 
dispersed following the takeover of their 
homeland, the Acadians managed to 
retain much of their identity. Acadian 
heritage is still very clearly alive in their 
descendants today, even though many 
were integrated into other cultures 


About the painting: (facing page) Fisherman's Home Herring Cove near Halifax N.S. (chromolith post- 
card, postmarked 1907) History Collection, Nova Scotia Museum used with permission. 


and societies in such far away places as 
Louisiana. The ardent deportees who 
were so eager to begin a new life and 
who eventually found their way back 
to their former homeland—as well as 
the Cajuns in Louisiana—are classic 
examples of how this idiosyncratic and 
resilient culture managed to flourish for 
more than four centuries. 
ys About "Partons, la mer est belle": 
» Many Acadian songs, as is typical in 
many other cultures, allude to daily 
activities and chores, love, death and 
"past experiences. "Partons, la mer est 
belle", which literally translates to "Let's 
Leave, the Sea is Calm", is no exception, 
as it embodies the reality of acommon 
Acadian livelihood, namely off-shore 
fishing, certainly not an easy occupation, 
and one that often ended in tragedy. 
Little, if any, accurate documentation 
is readily available on the actual origins 
of this waltz-like song that tells of 
a young man heading out to fish at 
night, leaving behind his lonely mother 
widowed by the death at sea of his father 
some time earlier. 
A variation of Partons appeared in a 
1910 publication in western France— 
thus far, the earliest hard copy. Keeping 
this in mind, one could reasonably 
assume that this song had more than 
likely emerged some time earlier in that 
same country. Seemingly, this musical 
style was en vogue during the end of 
the 1800s indicating that it was likely 
composed during that period around the 
coastal regions of western France, where 
off-shore fishing was common. Since 
+ its author is unknown, it was possibly 
a written by a fisherman mourning the 
tragic death of a relative or close friend. 
Afterwards, it may have commonly 
been sung as a tribute to the victim by 
fishermen as they headed out to sea to 
set their nets. 

Two Canadian song books—a 1920 
printing located on Cape Breton Island 
and another book dated 1921, discovered 
in Québec City—contain more recent 
variations of Partons, indicating that 
it was quite likely published after 
undergoing some lyrical alterations 
once it was transplanted to Acadia from 
France. 

This endearing ballad was popularized 
in other French-speaking regions of 
Canada during the 1940s after Acadian 
folklorist Father Anselme Chiasson 
published it in his anthology of early 


and some mostly forgotten Acadian folk 
songs. Known and sung in many French- 
speaking countries worldwide as early as 
in the preschool years, Partons has been 
performed and recorded by francophone 
singers of all musical genres in Canada 
and Europe. 

Writing English lyrics for Partons 
was a project I undertook during early 
2005 after writing tablature for its 
future teaching during a Mountain 
Dulcimer Week workshop in Cullowhee, 
NC. Despite translating challenges 
encountered, I still managed to preserve 
the storyline while keeping the verses in 
rhyme. I also matched my lyrics to the 
music to make them singable. 

Personally, I'm very comfortable 
singing it in either French or English. 

So why were these men heading out 
to fish at night? And what kind of boat 
equipped with sails could also be oared 
by a small group of men? Curious minds 
wanted to know, therefore research 
continued... 

Back then, the dory, which matches 
that description very well, was the vessel 
of choice. Affordable, easy to handle and 
able to carry a decent payload, it could 
sail quite speedily in a favorable wind. 
The dory pictured above on the left is 
most likely the type this young man and 
his crew guided away from the shore on 
that moonlit night. But what were they 
fishing for? 

Turns out, as I learned from an 
Acadian gentleman, herring fishing is 
done at night. As darkness falls, herring 
leave deep waters to seek the shores; 
when attracted by light, they come 
up near the surface. A full moon was 
certainly to these fishermen's advantage! 
As day begins to break, herring return to 
deeper waters—hence the reason for the 


men’s return to port. 

Voila! Now we can paint this portrait 
in our minds: a peaceful harbour—such as 
the one pictured at the beginning of this 
article-where just mere moments earlier, 
the weary mother awaited patiently on 
that dock to the right for her son's safe 
return as he and his mates oared their 
dory into the calm harbour. As the sun 
begins its ascent, each man is now safe 
inside his own little house, resting "after 
a long hard night, before the sun shines 
bright.” 
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Partons la mer est belle 


Traditional Acadian Ballad 
MD Arrangement & Tab by: 
Mare Mathieu © 2005 
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Partons la Mer est Belle 
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recent article in DPN in regards to 

exploring the multitude of tunings 
available to the mountain dulcimer. 
Indeed it was hearing the mountain 
dulcimer played for the first time in 
an Ionian tuning, and then being able 
to slide my fingers up and down the 
fretboard and make those beautiful 
sounding parallel chords, that sold me 
on wanting to learn to play the dulcimer. 
It was the sound that first caught my 
attention, and secondly, the ease with 


[= thrilled to read Steve Seifert's 


which that sound seemed to come about. 


A familiar story, no doubt. 

About the time I was beginning to 
feel like I was a decent player, I took a 
couple of workshops and discovered 
there were other tunings, and shortly 
thereafter, visited a dulcimer club and 
saw that everyone was playing from 
music that had specific tunings with 
the beginners in one room playing 
one tuning, and those with more 
experience, another tuning. Since I had 


some experience playing, I joined the 
DAD group and began to explore the 
Mixolydian tuning that had become so 
popular among dulcimer players at that 
time. Unfortunately, because of that 
arrangement, myself, and many other 
players , were taught that the beginners 
played in DAA and the experienced 
played in DAD tuning. 

When I began teaching, I taught the 
beginners the way I had learned, in 
DAA, or the Ionian tuning, and then 
just as they were becoming independent 
players, would switch them to DAD, or 
Mixolydian tuning! Currently I teach 
in a variety of tunings, as I published 
in Dulcimer A La Mode, by Mel Bay 
Publications, but it seems most of my 
advanced workshop materials, and 
books, were like my performance pieces, 
in DAD. That is, until a couple of years 
ago. 

As I was planning how I would get to 
Meadowlark music camp in Maine, with 
my dulcimer in tow on a plane, I decided 
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By Lorinda Jones 


I would take my smallest dulcimer 

and stow it overhead, rather than risk 
checking it. My smallest dulcimer was 
the first wooden dulcimer I owned and 
did not have a six and a half fret. I was 
teaching beginners at this camp, as well 
as performing in the staff concert. This 
was when I decided that I would refresh 
myself in the DAA tuning, and try to give 
others a glimpse of what made me fall 
in love with the dulcimer, and along the 
way, I fell in love again! 

So, I have been really enjoying this 
mission of rediscovering the beautiful 
sounds from the Ionian tuning, and am 
writing this in case, like me, you perhaps 
loved it at one time and gave it up for 
something else. I am not proposing that 
you switch, but rather that you allow 
yourself to explore. I have hundreds of 
arrangements in the Mixolydian tuning 
that I will continue to play as arranged. 
But now when I want to play in Ionian, 
or I run into a piece of music that I just 
can't seem to get the sound I want, I will 
retune, rather than forcing it to work in 
a tuning that perhaps isn't as suitable. I 
have also revisited how much fun it is to 
play with the noter, and I am amazed as 
to how many experienced players there 
are that never learned to play with the 
noter. The noter is such a wonderful 
part of the history of the dulcimer and 
something very unique to the instrument 
that it is certainly worth revisiting. 

This is not an article as to which 
tuning you should be playing, but rather 
a look at how to choose which tuning, 
Ionian vs. Mixolydian, (for the purpose 
of this article) to use when playing or 
making your own arrangements. And 
don't forget, dulcimers tuned in DAA 
CAN coexist, and play along with 
dulcimers tuned in DAD. In fact, it is 
a beautiful combination and I would 
love to see more clubs emphasizing 
that happy coupling, especially when 
some players may end up feeling more 
comfortable with one set of fingerings 
over the other. In fact, I like to keep my 
courtin' dulcimer tuned in both Ionian 
and Mixolydian for that reason. 
So...what to look for when trying to 
decide how to arrange a melody? 


Flatted vs. raised seventh 

If a tune is a strong Mixolydian 
melody, then I would stay with my DAD 
tuning. In other words, if you are going 
to need your sixth fret (the C natural) a 
lot, then it would make sense to consider 
arranging that song in a Mixolydian 
tuning to avoid going to the bass string 
every time to get the flatted seventh note 
of the scale. That being said, many of our 
songs that are played on the dulcimer 
are melodies from the Ionian scale, our 
traditional major scale utilizing the 6 
¥% fret in DAD, or the 9th fret in DAA, 
on the melody string. These songs can 
be arranged in either tuning, and it just 
becomes a matter of personal preference. 
Many of the fiddle tunes, both Irish 
and American, may use the C natural 
repeatedly, and therefore, may lend 
themselves better to the DAD tuning. 
“Old Joe Clark” is probably why many 
players switched to DAD tuning, they 
enjoyed playing that flatted seventh on 
the melody string. That song actually 
works well in Ionian, if you play the A 
part of the tune on the melody string and 
switch to the bass string for the B part. 
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The raised fourth 


A song that has a G# in the melody 
(assuming we're still in the key of D of 
course), that may be another obvious 
choice as above, but this time, Ionian 
works well because the note is on the 6 % 
on the MELODY string in Ionian tuning, 
but only found on the middle string in 
Mixolydian. Certainly accessible, like the 
6th fret on the bass in Mixolydian tunes, 
but just easier and smoother to get to, 
especially if used a lot. “Santa Lucia” is a 
great example, as well as the tune that I 
have arranged for you here, “Westphalia 
Waltz? 


Tuning: D-A-A 


Ascending and descending lines Songs that start, or move, below “do” 


Remember how fun it was to play 
“Golden Slippers” in DAA? That's a great 
example of the melody moving up and 
down the scale in stepwise motion. The 
noter can fly across those passages, but 
I really like the way the parallel chords 
move so nicely with these melodies. 
“Polly Wolly Doodle” is another great 
traditional song that works with that 
parallel chord motion: 
2342342344543 
0000000000000 
3453453455654 


Westphalia Waltz 


This is of course one of the big selling 
points of the DAA tuning. The “sol, la, 
ti” below the beginning “do” note are all 
found on the melody string, allowing 
easy sliding into the melody. It's one of 
the reasons the dulcimer is user friendly 
to so many. If you're using the noter, it's 
definitely the way to go because all the 
notes are right there on one string. There 
are countless examples of folk songs 
that start below “do” “Will The Circle 
Be Unbroken,’ “Shenandoah,’ “Amazing 
Grace,’ “Simple Gifts,” and many, many 
more. There are also songs that begin on 
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“do” but go below “do” during the course 
of the song, so once again, if that is a 
common occurrence, then DAA might 
be the sound and ease you are looking 
for. Many hymn tunes and Christmas 
songs fit in this category. “Go Tell It On 
The Mountain” is one of my favorites in 
Ionian tuning, as well as “Rock of Ages,” 
and “Haven of Rest?’ 


Songs by genre 


I don't think you can put a song into a 
genre, or category, in order to determine 
which tuning it best fits. I play all styles 
of music, and use both tunings, again, 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 


I think it is a matter of examing the 
melody, determining the sound you 
want, and the style in which you want to 
play (noter, drone, or chord melody), and 
where those notes and chords lie in the 
song and particular tuning. 

The song sample I have enclosed is one 
that I have been performing on stage 
lately. I chose this because it contains 
several of the elements discussed above: 
melody begins below “do”, stepwise 
melodic passages to make use of the 
parallel chords, G# in the melody, plus 

I wanted a traditional sounding style 

for this tune. I've heard this tune played 


Westphalia Waltz 


beautifully using the Mixolydian tuning, 
but for me, I felt I could get a smoother 
sound for this waltz when using the 
Ionian tuning. Give it a try yourself and 
see what you think. I would love to hear 
from you if you are also a DAA advocate 
and hear what songs you have found 
particularly fitting for this tuning. 


Lorinda Jones specializes in Celtic 
harp, mountain dulcimer, and songs of 
Appalachia. She owns Music Therapy 
Services of Central Kentucky. 

www.LorindaJones.com 
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Easy Chair Reel 


David Goldman 


A D E7 A F#m D E7 


or a 
Mountain Dulcimer 
_ € oforytelling 

Workshop and 


Festival 


Meloaies < MUSINGS 
Our Appalachian Legacy 
ON Beautiful Lake Guntersville, Alabama 
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[Ruth’s tune wasn’t submitted as 
part of the tune challenge. We defi- 
nitely appreciate her sharing it with 
us and providing the very nice re- 
corded version you'll hear on this 
quarter’s DPN sampler CD.] 


Mountain Minuet 


Mountain Minuet is one of the first 


pieces 


I wrote and is good for Ad- 


vanced Beginners and Intermediate 
level players. This simple melody was 
inspired by the parade of wildflowers 
every spring that seem to dance in the 


winds 


on our mountain meadows. 


Copyright © 2008 Cabin Cove Music 
All Rights Reserved 


Ruth Smith 


Try playing the melody in differ- 
ent ranges on your hammered 
dulcimer to vary the voicing. The 
tune is a waltz from our Dancin’ 
Cross the Strings CD and should 
be played at a moderate tempo. 
—Ruth Smith 
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Shooting the Breeze 


by Sharon Gartley 


Ralph Lee Smith's 


Appalacian Dulcimer Traditions 
More information on the dulcimer’s early history! 
Publisher's Price, $39.95 


Order autographed copy from Ralph, $35 plus $3.50 se juneapple@erols.com 
shipping. Two or more copies, no shipping charge. ‘ f 
Makes a perfect gift! Ralph Lee Smith, 1662 Chim- 

ney House Rd., Reston, VA 20190. 703-435-7420. 
ralphleesmith@comcast.net. 
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A complete line of hammer dulcimers, 


accessories, recordings, and instruction November 5-/) ZO 0 
: ; J 


materials. 


nn Barnegat Bay, NJ 


Rick Fogel ) Featuring: 
Atwater-Donnelly, 
Christie Burns 


Jennifer, & Philip Mylod, 
Norm Williams, 
Rich Carty & more 


Concerts & 
Crafting Fun 


by the 
Whamdiddle B 
Hammer Dulcimers egat Bay 


Ga Pike sca sobs Soca Shit Ath ae Ve m # av. ory 


( 206) 910-8259 _ ‘whamdid@sca.org 


ehavismiansdicdiacou! Workshops & Classes on Dulcimer, Fiddle 
cei candsaccepe | | | Mandolin, Whistle, Guitar, Autoharp & more 


(fe : 
| Celebrating Our 
60th Anniversary! 


Shon 


Sharing Songs Since 1950 


BASIC & SUSTAINING 
Members Receive 


Magazines & CDs 
of Songs from 
Each Issue! 
(Plas discounts on 
Legacy Books aud More!) 

Magazine: 
Each BIG quarterly issue features 
songs to leam and play, plus ar- 
ticles, columns, teach-ins, news, 
reviews, online fest listings and 
more (with exclusive sampler CD)! 

For special anniversary events, a FREE catalog of 

fotk music publications or for membership info, visit: 


<www.singout.org> 
or colt Toi-Free: 1-888-SING-OUT 


P.O. Box 5460, Bethlehem, PA 18015-0460 
Ph: 610-865-5366 + E-mail: <info@singout.org> 


[Ask how you can get a FREE CD by joining! 


Woodpecker Chasing a Lizard 


Ron Zuckerman 


Moderately Fast 
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Woodpecker Chasing a Lizard - Ron Zuckerman 
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Mary Lou Jubin 


Penny Whistle Tune 
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1st Annual New Mexico 
Mountain Dulcimer Festival 


September 24-25, 2010 
Albuquerque, NM USA 


Classes @ Jams @ Concerts 


Instructors: Aubrey Atwater 
Jonathan Dowell 
Irma Reeder 


Sponsors: Apple Mountain Music 


(www.applemtnmusic.com) 


Apple Mountain Strings & Things 


www.reefnews.com/nmdulcfest 
dulcigalS05@gmail.com 505-710-3593 


Located on the East Coast 


Pinelands Folk Music Center 
31 White Street, Mount Holly, NJ 08060 


609-518-7600 
Located in the Mill Race Village 
A Unique Shopping Experience 
Dulcimer Sales and Lessons 


Dusty Strings, Rick Thum, Master Works, 
Folkcraft, McSpadden, Evoharp 


Rich Carty is available for lessons, festival bookings 
and programs. email:dulcimerguy@net-gate.com 
Native Flutes 
Harmonicas 
CD's & Accessories 
Visa/MC/Amex&Disc 
Paypal or check 


A Storefront business 
since 1992 


www. sslanlatcanisied com 


founding members of the Greater Pinelands Dulcimer Society 


Our Seventh Annual ! 
Little Boek 
Duleimer Getausay 


August 20 & 21, 2010 
Priday & Saturday 
Pulaski Heights Baptist Church 

2200 Kavanaugh Blvd., 
Little Rock, Arkansas 72205 


Concert Fricdetsy Night! 
Pollouwed By a BIG Jdecrmi! 
Mountain Dulcimer With 
Linda Brockinton & Don Pedi 
Hammered Dulcimer With 
Weesa Boyd / Russell Cook 
Eric Fraser 
For information: mail above address or 
e-mail Jim Munns - jmunns@phbclr.com 
or telephone (501) 765-1131 
Visit our website for registration forms! 
www.arkansasdulcimersociety.org 
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Listen and Learn CD with ‘Tab 


Detailed Lessons by Mail! 
Taught by a Former National Mountain Dulcimer Champion. 


Advancing Beginner/ Intermediate Players 
Print your own tab from the CD 
Video clips included on the CD 


Accompaniment/ Performance Track Included 

Stall! 

rh = 

Onlv » ] 4 Q5 Per month e Postage paid 
a Ee 


No minimum purchase - cancel at any time 


Optional duet part available 


Sign up today to activate your monthly subscripuon! 


DULCIMERICAN 7 1c 
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Mixed Reel 
William L. Collins, late Sept. 2009 


oO 


A fingerpicked reel 
Finish with A part 
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Goose Eye 


Harry Vayo 


D.C. al Coda 


eer 
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National 
Hammer 
Dulcimer 
Champion 


Christmas Favorites 
Original Duets 


\ Variety 
SaFtSty les 


Convenient online ordering through: 


es w.StephenHumphries.com 


Info@ StephenHumphries. com 


NEW MEXICO DULCIMER FESTIVAL 
FIRST ANNUAL QUILT RAFFLE 


APPROXIMATELY 55” X 63" 
TO BE RAFFLED SEPTEMBER 25TH 


TICKETS © Si /ea or S56 
TO PURCHASE TICKETS SEND A CHECK TO: 
DEBBIE VELASQUEZ 
12604 DESERT MARIGOLD LANE NE 
ALBUQUERQUE, NM 87111 


Bonnie Carol, Tina Gugeler 
Steve Eulberg, 


-D 
taste 


BUS is 
: 


: 8 | 
: My 2 
yw.owlmountainmusic.com 


rw) Mountain Munic, Inc ) 281 E Magndlia. Unit D 2188, 

~ Ft Collins, CO.WOS24 = (970)222-4358 
t OWL + 
MOUNTAIN 


poke steve@owlmountainmusic.com 


Now your 
CONVENIENTLY 
PORTABLE 
SCISSOR STAND 
IS ALSO 
CONVENIENTLY 
ADJUSTABLE! 


Good For Your Back and Easy On Your Wallet 


www.Dulcililter.com 
dulcitilter@hotmail.com 
Randi Klees, 1434 Preston Ct. 
Greenwood, Indiana 46143 
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HOUND IN THE LAUNDRY 


® 2005 by Mark Gilston 


Mark Gilston 


Capo at the 3rd fret 
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Mick's Reel 


x me 
—Helen Johnson—- 
979-297-7015 
www.HelenJohnson.biz 


8 Books of Mountain 
Dulcimer Arrangements 
Favorite Christmas Carols 
Favorite Hymns & Gospel 
Tunes & Ballads 
How Great Thou Art 
Fiddlin’ Around 
The Promised Land 
Deep Roots—Easy Folk 
Songs w/demo CD 
Remembrance— Windows 
to the Past w/demo 
CD 
DAD—Easy to intermedi- 


ate level, with melody line, 
tab, chords & words. 


—-$15.00 ea + s&h—- 


CD including several of 


Helen’s arrangements. 
—-$10.00 + $2 s&h 


ae ee em 
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Dandy Duster 


Over 4” of static free ho 
bristles in a wooden handle, 
Comes in a storage tube. 


$19.00 free shipping. 
Samples & Discount 
Available to Dealers 


Cliff’s Custom Crafts 


43 York St., 
Bay City, MI 48708 


89-982-4672 
clifteccattsecmarierwl.nat 


Now Available! 


StephenSetfert.com 
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Breanna’'s Smile 


By Dave Thomas - Copyright American Brassworks 2010 
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my 
Taple With Walnut vans 


Walnut with Mapy, 
(a in WPle “lane 


The Fretted Dulcimer Hammer was designed es- 


pecially for fretted dulcimer and opens up a whole 
new way to play! Add background, play and jam 
with a new sound. Comes in nice tote bag. Jointly 
designed by Doug Thomson & Bob Alfeld. 
(Check or Money Order payable to Doug Thomson, Specify Wood Choice) 
8755 La Vine St. « Alta Loma, CA 91701 « (909) 987-5701 
www.banjomer.com 
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‘ Bs - Custom Quilting 
oe 
a : 


£ . femanchir 
Fine Craftsmanship 


or any builder, any model. Covers for most 


Crafts by Shannon exclusively at: 


markalanwade.com/catalog.htm 
(614) 370-5858 


8 e 


LOOK GOOD - SOUND GOOD 
FEEL GOOD 


(918) 266-0353 
joytulnoisemusic@att.net 


Phone: 843.462.4277 
www.harpdoctor.com 


Chromatic and Diatonic Setups, 
Diatonic Conversions, Repairs and 
Refurbishments Parts and Supplies, Accessories 


Everything Custom Setup 
Everything Guaranteed! 


Small Family Business 


fas 


MISSIGMAN MUSIC 


Master Works Hammered Dulcimers and Psalteries 
McSpadden Mountain Dulcimers 
and Stoney End Harps 
Dusty Strings Hammered Dulcimers & Harps 


Also a full line of Books, Hammers, Accessories, and DVDs. 


Missigman Music 
Box 6, Laporte, PA 18626 
570-946-7841 
dulcimer@epix.net 
www. missigman-music.com 


MC/Visa, PayPal or check. 


Little Girl 


For Ginger McSpadden Tuned GDG (DAD players just read tab.) 


Copyright 2010 Cele Knight 
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without permission. Contact dpn@dpnews.co 
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Mountain Dulcimer 
~ for | Children | % 


the Young at Heart) 


The and Play Method 
by Oowy Sreprerd “ 


TAO ener ater Vereen 


® DAD Version 25 Songs 
© DAA Version 32 songs 

e15 Strum Rhythms 

e Audio Instructional CD 


Now Available! 
Teachers Resource Edition with Book, CD, Color 
Powerpoint and Black & White printable pdf file 
of all songs to use in your classroom. 


Find our childrens dulcimers, bodhrans, Irish bird 
spoons and download sample book pages aft: 
www.mountaindulcimerforchildren.com 
mdforchildren@yahoo.com 270-305-2198 


Traveler 14/15 


Phone: (314)544-304+4 Fax: G14)544-3687 


email jakescabin@charter.net 


www.ct EMMERDULCIMER COM 
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Saint David's 


Tempo=95 : ae 
Saint David's | 
c Bob Clark 
Violin 
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— —————— ee 
Becomea 


Certified Music Practitioner J» Traditional Playing 


The Music for Healing & Transition Program, Inc.”(MHTP™) offers a fof the Mountain Dulcime iS 
lively and Sa ee ee ae FRA collection of old time tunes arranged in DAA tuning 

to certification as a Music Practitioner” x with seng lyrics, tablature, chord arrangements, 

= oe Oo ete oe 


MHTP News 

The 2010 Conference 
CDs are now available. 
See CMPs at work - 
watch the video on our 
sates 


not far from you! * 
In 2010, new weekend 
eres psa yer Grand Rapids, Mi, Atlanta, GA, 
brig Nem iesipoxt ets eee Ne and Denver, 
CO. Or, join cur on-going classes in Dallas, TX and Manchester, NH. 
Modules t & 2 will be offered June 6-10 and Modules 3& 4. , August 8-12, in 
the beautiful Hudson Valley of NY, in our popular Summer Camps. 
Please see our web site for class schedules, — Mil aetreditec wy the 


Gan Rartmoed, CHP" it pabted’s home in Wacseorth, Orie 


Bk, CD and DVD Complete Package $25 
Mail Order: PO Box 123 ao KY 40162 


EArt for Healing & Transition Program™ 


Le ze West End al, Mise, NY 12529 518-325-5546 ¢ mhi'® mhtp.ong 


sided oaceliarchaaistiama ihe 


New 
Gospel 
CD 


“Shall We Gather” 
$15 +s/fh 


to order call 


Bonnie 


281-370-9495 
CcaRroLl 


Pay by check 
or credit card 


Join Peggy Carter's 
Dutetmer Circle 


Several tunes every month with 
step-by-step videos 
for each level 
Hammer & Mt. Dulcimer 
for a free sample, visit: 
www.peggycartermusic.com 
@eeeeoeoeoooeooooooooeoeoe eae eees 


Rats in the Rafters 


Key of G/Em 
Deby Libby for TNT 8/14/2009 
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SPRING WALTZ 


CHRISTINE SMITH 


Sue Carp enter 


4 2005 National Z ain Dulcimer Champion 

*...renow med for her beautiful, inventive, and o ten 
: armonically complex ingerpicking arrange ments.” 
Neal Walters, DPN, Winter 2008 


Books, CD'S, and more: 
Following the Muse CD $15 
vork: Fingerpicking Made Easy $22 
ye Bouquet: CD S15 Tune Book $12 
: stable Quieke-Release Straps $12.50 


AT (Plas SH 


www.cucCarpenternet ¢@ scarpenter@onlincisp.net e 903-883-3037 


Metamora Old Time Music Festival 


&. ie. ir f (| : Over 20 Bands 
— “y = A Sat & Sun 


DPN -. 
Article? 


Contact us: 
dpn@dpnews.com 


= = ~ s 4 
(423) 886 3966 y 2 Bown 
. een Cincinnati & Indianapolis 


wwwonetamoramusic.pbworks.com 
metamora@ gmail.com 
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Beggar's Hornpipe 


Karen McCurdy 
Hornpipe rhythm 


In celebration of the September 2007 release of our "MacKaren" CD, my music partner (Celtic 
harper, Karen "Kep" Babb) and I packed up our instruments and went on a "busking" vacation to 
the eastern U.S.A.. That's a term used by musicians when we set up on the streets to play for fun 
and hopefully a few "donations". 


Determined to experience the joys and troubles of busking musicians, we played anywhere and 
everywhere possible in the 1800 miles traveled. What a great adventure it was! I wrote this 
happy tune, with its’ whimsical title, in fond memories of that trip. 


And folks, in your travels, please remember to drop a coin or two into the baskets of street 
musicians. They really are making the world a brighter place! 


©2007 Karen McCurdy 
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Heidi Muller 


Original & Traditional Songs 
Guitar & Mountain Dulcimer 


Performer * Teacher 


Concerts « Clubs « Festivals 
Workshops for Children/Adul ts 


“One of the dulcimer community's best songwriters 
and performers” - Dulcimer Players News 


Dulcimer Tab Book/CD Sets 

¢ Waltzes for the Mt. Dulcimer, $20 

* So Sang the River, Songs of Bill Staines I, $25 
¢ Spirit Song, Songs of Bill Staines II, $25 


Recordings $15 
* Seeing Things * Gypsy Wind « Giving Back 
* Songs From the End of the Road « Cassiopeia 


Add Shipping $3 for $15-20 order, $5 for $25+ 


Heidi Muller 
PO Box 1064 
Charleston, WV 25324 
Order online via PayPal at www.heidimuller.com 
(304) 382-9422 


Walnut Valley Festival 
39th National Flat-Picking Championships 
Sept. 15, 16, 17, 18, 19, 2010 


Winfield, Kansas 
# Sierra Hull & Highway 111 
# The Farewell Drifters 
# Josh Williams Band 
The Chapmans 
Mountain Heart 
The Wiyos 
Notorious 
# The Wilders 
# Pat Kirtley 
# Hickory Project 
# John McCutcheon 
No Strings Attached 
The Randy Kohrs Band 


Trevor Stewart & Earthlines 


# Prickly Pair & The Cactus Chorale 


8 Contests 
4 Stages in Operation 
Workshops 
Arts & Crafts Fair 


£ Teada 

£ MilkDrive 

£ Houston Jones 
The Hillbenders 
£ The Greencards 
£ Mountain Smoke 
Small Potatoes 
£ Still on the Hill 

£ Roz Brown 
Kevin Roth 

£ Julie Davis 

Nick Charles 
Andy May 

£ Bill Barwick 

£ Linda Tilton 

# Barry Patton 


Walnut Valley Association, Inc 
P.O. Box 245 
Winfield, Kansas 67156 
620-221-3250 
hq@wvfest.com 
www.wvfest.com 


Ren Kolodner 


Kar Ashhr 


Recordings, 
Music Books, 
& More! 


Contact us for our new catalog 


Mention this ad for $2 off any item 
(Offer goad through nm 


MAGGIESMUSIC. COM (410) 867-0642 


tine jammer 


a follow-up to the sai r “First Lesso 
0 the 


hs 


icimer 


ons Hammered Dulcime " 


Basic Melody 
Variation/Embellishment 
Back-up/Accompaniment 


Liditianal Tin 
wmidiional LOpics 


Basic Theory 

Tips for Playing the Tunes/Acc. 
: ‘ Major/Minor Scales 

+ i \ \ Chord Charts & Modulations 


— Titles include: Cherokee Shuttle, Cold 
Frosty Morn, Flowers of Edinburgh, Gaelic Hymn 
Hector, the Hero, Pass Me Not, Wayfaring Stranger and more 


Nitias Gal batabtaaca ackahs aha 
Urder Information: Thom y 
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Keith's Amazing Race 


Carol S H 


copvright Carol S Hill 2010 
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The Water is Wide 


Tablasure for Moenet.tin Dedciomer 
from The Water bs Wie CO 
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Musicmakers Kits 


_, Stillwater, Minnesota —_ 
Build your own performance quality instrument 


if 


Call now for a free catalog 


or browse our online store 
1-800-432-5487  harpkit.com 


i 


6th Annual Bayou City 
Old Time Music & Dulcimer Festival 
July 22 — 24, 2010 
Houston First Baptist Church North 
4422 Lauder Road at JFK Blvd. 
BING FUTCH 
Kendra Ward & Bob Bence 
Charles Whitmer »* Craig Harrel 
Steve & Sheryl Hartz 
Helen Johnson »* Bryan Turner 
& several more to be added! 


Great Headliners * Seminars for All Acoustic 
Instruments »* All Skill Levels * Free Thursday 
Night Gospel Concert * Headliner Concerts Friday 
& Saturday Nights * Vendors of All Kinds - New and 
Used [nstrument Sales * CDs & DVDs * Drawings 
with Great Prizes * Jams, Jams, Jams (all skill levels) 


Come Help this be Our Best Ever! 
Contact Gordon & Sandy White: 
281-449-1632 


gswhite@hal-pc.org 
htte://bayoucitymusicfest.com 


1O4ADOn be ce. 


WW en lor 


a SSS sss 


a 
{ Barry & Linda Evans 

{ 11129 US Hwy 90 West 
{ Beaumont, TX 77713 
phone 1-877-860-0848 
{ oF 1-409-866-0848 

‘ 

4 


email ssdulchse@aol.com 


Sticks, Hall Crystal Flutes, Bodhrans 
” Banjos and more 
www.dulcimerhouse.com 


_ Also carrying Pik'N 
© | Deering “Good Time’ 


Featuring Hammered Dulcimers by David Lindsey 


Mountain Dulcimers from McSpadden, T.K. O'Brien, and 
our own label, all wood beginner instrument. 


_ and all associated products. 


NEW ITEM - Strum Chairs (Grab & Go Strap) 


: 
H 
E 
£ 
i 
: 
: 
i 
E 
‘ 


A large and up to date selection of music books, both 
instructional and repertoire building. 
And all other accessories you may need to enhance your 


A varied selection of cases, mountain dulcimer, both 
single and double, bodhran, banjo, and mandolin. 
dulcimer. traditional and folk music exnerience. 


Please do not reprint or redistribute without permission. Contact dpn@dpnews.com. 
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Please do not reprint or redistribute without permission. Contact don@dpnews.com. 


TablEdited by Malacha Hall 


CHARITON RIVER BRIDGE 
Malacha Hall 
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© David' S Dulcimers 
& «? y% 
ANY 
Building a isny ied: since 1978 
. Dovid’s Ovicimers ore the ultimate protessional-quolity instruments at reasonable prices! 


Three Complete Lines of Hammered Dulcimers to 
fit the need of any dulcimer be RAYets 
. The Grand = 
- The Bill Spence 
Edition 


- The Spinet 


Visit our website at 
www.davidsdulcimers.com 
for a wide variety of Ff 
Accessories 


The Grand 
The Grand, along with the 


Or contact us at Spence Edition, is spe- 
David’s Dulcimers cially designed with a unique 
654 Acorn Lane floating soundboard which 
Bennington, OK gives them quick response, low 
74723 sustain, oi a Wide dynamic 
range. ese instruments are 

se the most versatile dulcimers on 


the market!!! 
info@davidsdulcimers.com 


Daily PT 


Ne Foe Mountain Dulcimer Players 


ie) 
RY 
w Bruce Ford 
presents 
Daily PT 
for 


Mountain Dulcimer Players 
www.BruceWFord.com 


¢ Break Bad Habits 


« Exercise Common 
=“ Dulcimer Motions 


¢« Learn New Skills 
in the Shortest 
Possible Time 


« Have More Fun 
with Less Effort 


Susan Trump’s 
Lessons inYour Living Room 


for Novice- Intermediate/Advanced players 


Monthly Instructional CD/TAB 


includes tune, back-up chords AND cain part 
$15 plus postage. For more info: . 
Susan Trump, PO Box 313 
Newtonville, NY 12128 
Www,susantrump.com 


Ron Ewing 
s. Dulcimers: 


WW w.ronewingdulcimers.com 
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Dulcimers at Work 
bringing smiles and relieving stress 


by Donna Lafferty, Cancer Resource Center Coordinator 


he mountain dulcimer has a 
special purpose at Hill Country 
Memorial Cancer Resource 
Center (CRC) in Fredericksburg, Texas. 
A new Fredericksburg resident and 
breast cancer survivor, Sandra Sanford, 
had long enjoyed the sounds of the 
dulcimer and a sense of healing when she 
played it. So when Sandra approached 
me to play at the CRC, it seemed 
a natural fit. We planned the class, 
publicized it, and the class quickly filled. 
It was a real eye opener to find out 
the number of people in Fredericksburg 
who own a mountain dulcimer and want 
to learn to play it. Many had purchased 
one from the Fredericksburg Dulcimer 
Factory, which had since gone out of 
business. 
Class size was limited to ten people 
to assure personal attention during four 
free sessions, and fourteen more people 
registered for a place in the second 
round of free beginner classes in the fall. 
The class mix included a cancer 
patient undergoing chemotherapy, a 
spouse caregiver for a cancer patient, 
three cancer survivors and Sandra. Two 
other members of the eager group were 
hospital professionals who work with 
cancer patients and were able to arrange 
to come during their time off. One was 
a physical therapy assistant from the 
Hill Country Memorial rehabilitation 
department who helps cancer patients 
feel more comfortable after surgery. 
Another attendee was a licensed clinical 
social worker who also cares for cancer 
patients. 


The dulcimer class fulfilled 
alternate benefits for varying needs. 

The instruction seemed to provide 
current cancer patients with a feeling 

of stress relief and a sense of support 
and camaraderie. Cancer survivors 
enjoyed learning something new, and 
their presence was an image of hope to 
cancer patients. The classes provided the 
caregivers and healthcare workers a little 
stress relief, too. 

At the fourth and final class of the 
dulcimer series, participants were 
introduced to the hammered dulcimer 
and its many and varied sounds. A 
surprise keepsake CD was recorded for 
the participants by a local cancer support 
organization named Chemo-Sabe. The 
CD cover featured a collage of artwork 
from a previous painting class at the 
CRC. 

Sandra’s dulcimer classes have evoked 
an exchange of caring and compassion. 
Survivors in the class brought beautiful 
scarves for a cancer patient who had lost 
her hair. They gave her encouragement 
by word and example. The group lost all 
thoughts of cancer and other worldly 
cares when strumming and fingering 
their dulcimer strings, trying to keep 
the rhythm and the tune. For a moment, 
treatment and side-effects were out- 
of-mind and life felt melodious and 
rhythmic. 


Price: $22. 00 

Rebecca Askey 
134 E, Winding Hill Road, 
Mechanicsburg, PA 17055 


Also available: Tunes ‘N Tabs Vol. I - $20.00 pp. and Sacred Edition - $18.00 pp. 


‘EACH 
PIECE 
OF WOOD 
HAS A UNIQUE 
SOUND, BOTH 
IN PITCH AND 
TIMBRE. 


IM PARTICULARLY 
FOND OF WOOD THAT 
CREATES A RESONANT, 
CHIMING SOUND. 
PIECES OF WOOD 
THAT DONT PRODUCE 
DESIRABLE TONES 
ARENT USED.’ 

- PAUL CONRAD, BUILDER 


timbrehilldulcimers.com 


330.703.3282 


Email: 
paul@timbrehilldulcimers.com 
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a review by Nancy Barker 
connected 


Jan Hammond 


Also: Michael Grady, Charlie Koester, 
Heather Malyuk, Karen McCurdy, Caro- 
lyn Rames, Bernadette Salley, Howard 
Sayre, Tom Shurr, Tammy Tarleton 


the dulcimer world as an exquisite 
player on fretted dulcimer, and a very 
kind and humble person that always has 
a smile for everyone. You want to be her 
friend without really knowing why... 
she is just a bright light that draws us 
to her. I tend to put her in a category all 
her own—almost fairy-like and magi- 
cal. This quality certainly comes out in 
her latest project entitled, connected. 

This CD surprised me on a num- 
ber of levels. I know and admire Jan’s 
dulcimer playing, but I was unaware of 
her beautiful velvet voice that caresses 
the listener through every song, or her 
ability to paint pictures with her words 
as well as with her music. Paul Con- 
rad, co-writer on many of the songs, 
shares in this picture painting ability. 

I think Jan’s voice is my favorite thing 


Jin Hammond is known by many in 


about this CD. It doesn’t blast out to 
you, but is more subtle, soft and warm. 
It flows over you and eases you into 
a mellow state of mind. If I had any 
complaint it would be that I was so 
caught in the overall tones of sound I 
would lose the words. But Jan did an 
excellent job of describing the songs 
and included all the words in the in- 
sert. This really helped when I wanted 
to make sure of certain phrases. 
Instrumentally, as well as vocally, 
connected is extremely well done. The 
dulcimer is there, but so much more, 
including: Michael Grady’s guitar, bass, 
banjo, percussion, wooden flute and 
trombone; Heather Malyuk on fiddle; 
Karen McCurdy on flute; Tom Shurr 
on bowed bass; Bernadette Salley on 
keyboard; Howard Sayre on guitar; 
Charlie Koester on guitar and lead vocal 
on “Last Touch;” and several on har- 
mony vocals throughout the project. 
There is a playful side to connected, 
almost a child-like view of life yet with 
the perspective of an adult. She writes 
about everything as though she is tell- 
ing you a story. Some of the melodies 
and some of the lines tend to stay with 
you long after the music has stopped. 
Connected is light, at times whimsi- 
cal, introspective, and has a very per- 
sonal feel. I look forward to hearing 
more of Jan’s voice in the future. 


My new CD features a host of special 
guest artists on a variety of instru- 

ments including the mountain dulci- 
mer, guitars, bass, percussion, banjo, 
flutes, fiddle, keyboard, harmony vocals 
and even a trombone. Connected is a 

folk singer-songwriter recording of 15 
original tunes. Nine of the lyrics were co- 


written by dulcimer builder and friend, 
Paul Conrad. 


The track included on the DPN Sampler 
CD is “This Kite” It features Michael 
Grady on guitars, bass, percussion and 
harmony vocals. The story of hope in this 
song spans three generations and was in- 
spired when I saw an old man with a kite 
in an open field. I told Paul what I’d seen 
and he shared a tale of how he and “a 
couple dads & moms and a herd of kids 
constructed a monstrous kite from fiber- 
glass fence posts, baler twine and round 
bale covers.” The lyrics poured out and 
before we knew it, the song was done. I'd 
actually written parts of the tune prior 
to coming up with the lyrics, but was so 
pleased when it all came together. 


I actually used seven different dulcimers 
on this recording, made by five differ- 
ent builders. I love all my instruments 
for their individualism of style, aesthetic 
beauty and unique tonal qualities. I have 
them all tuned to the mixolydian mode, 
but in keys from A to G to fit the vocal 
range of the piece. 


Track List: Don’t Question Why, This 
Kite, Still, Dew Angels, The Outpost, 
White Against Blue, Far Below Stones, 
Last Touch, Moonflower, Ineffable, Ava’s 
Lullaby, Stranger, These Four Things 
Fly Falcon Fly, Timelessness 


Jan Hammond 
330-419-2342 
jan4dulcimer@yahoo.com 
www.cdbaby.com/cd/janhammond2 
2145 S. Medina Line Road 
Wadsworth, OH 44281 


~ CHECKOUT MY NEW WEBSITE ~ 


www.rthum.com 


aay : : : 
Bi Rx BINSON's : By, Drumming on the Edge of Banjo 


Mary Z. Cox & Yazid 


Also: Jim Crozier, Bob Cox, George Clin- 
ton, Gordy Cox, and Rich DiSilvio 


[This is a repeat from our last issue because 
we printed the wrong cover picture and listed 
the song incorrectly on the insert. This is a 
great CD, so we want to be sure to get it right!] 


It’s very old and new 
at the same time—we believe it’s our best 
CD yet. Afro/Caribbean drumming with 
Celtic claw hammer frailing fusion ban- 
jo. Entirely acoustic with fresh blends 
of banjos, cello banjo, djembe, congas, 
mountain dulcimer, dulcimette, guitar, 
bass, pots and pans, and featuring George 
Clinton singing John Bowlin’s Groundhog 
Strut. 


Rock the Cradle Joe; Coleman’s March; 
Tamlin; Campbell’s Farewell to Red Gap; 
Foggy Dew; Coo Coo’s Nest; Snake Charm- 
er’s Daughter; Soldier's Joy; Murat’s Dream; 
John Bowlin’s Groundhog Strut 
Mary Z. Cox 
2873 Green Forest Lane 
Tallahassee, FL 32312 
850-294-0755 
maryz@maryzcox.com 


maryzcox.com 


Bill Robinson’s Tunebook 
A Compilation of Original 
Compositions for Hammered Dulcimer 


Bill Robinson 


There are quite a few 
methods of tuning a hammered dulcimer. 
However, only two will be covered here. 
I play an instrument tuned in a manner 
that my parents invented, called Robin- 
son Tuning. It is not widely used, but is 
a growing method. It keeps the chords 


that you use in conjuction 
with the treble bridge lined 
up with where you are play- 
ing on the treble bridge. The 
treble bridge is tuned to stan- 
dard, while the bass is tuned in 
arpeggios that correspond with 
the key directly across the valley 
on the treble bridge. The other 
tuning method in this book is the 
more familiar Standard Tuning. 


Beardstown Bound; 59 String 
Stomp; Monica’s Favorite; No Name 
Waltz; Jim Whitehead Special; Louie’s Back 
in Town; Bill’s Warm-up; Rossie’s Jig; Rob- 
inson Hornpipe; Festival Rag; Bucher Reel; 
Savannah Shuffle; Son-Shine; Daydream- 
ing; Steppin’ Out with George; Dulcimer 
Dancing; Strollin’ by the Fox; Headin’ to 
Evart; think of Me; Barb’s Bargain Hunt; 
Lone Star Festival 2008; Spread the Joy 

Bill Robinson 
36 W 395 River Grange Road 

St. Charles, IL 60175 
630-377-0519 


dulcimer @ameritech.net 
www.billrobinson-dulcimer.com 


Winter Is Gone 
Doug Thomson 


This is the first moun- 
tain dulcimer instrumental CD for Doug 
Thomson. The CD has three original 
tunes, and thirteen other wonderful 
tunes. The dulcimer is solo on several 
tracks, and accompanied by banjo, fiddle, 
and banjo-mer on other tracks. Doug’s 
simple strum and cross picked styles 
bring out the dulcimer’s sweet sounds! 


Winter Is Gone; All My Loving; Norwegian 
Wood; Mississippi Sawyer; Scotland the 
Brave; Soldiers Joy; Cripple Creek; Spotted 
Pony; Whispering Pines; Whiskey Before 
Breakfast; Turkey in the Straw; Flop Eared 
Mule; Rock the Cradle Joe; Down Yonder; 
Mountain Sundown; I'll Fly Away 
Doug Thomson 
8755 La Vine Street 
Alta Loma, CA 91701 
909-987-5701 
doug.thomson2@gte.net 
www.banjomer.com 


HAMMERock 
Scott Williams 


Artist Statement: Scott Williams re- 
leased his fifth studio album called 
HAMMERock, featuring Scott on the 
hammered dulcimer and a host of other 
instruments all performed by Scott. This 
CD is a rock and roll mix of popular rock 
songs whose melodies have been replaced 
by the hammered dulcimer to give the 
songs a unique sound while preserving 
the greatness of each of these fifteen hits. 


Daniel (Elton John); Hotel California (The 
Eagles); Fields of Gold (Sting); White Wed- 
ding (Billy Idol); Just Like Heaven (The 
Cure); The Scientist (Coldplay); Be Yourself 
(Audioslave); Speed of Sound (Coldplay); 
Losing My Religion (R.E.M.); Dust in the 
Wind (Kansas); Bittersweet Symphony (The 
Verve); The One I Love (R.E.M.) The Long Way 
Around (The Dixie Chicks); Imagine (John 
Lennon); Stairway to Heaven (Led Zeppelin) 
Scott Williams 
PO Box 1351 
Lake Forest, CA 92609 
949-859-7528 
music@hammerhandsmusic.com 
www.HammerHandsMusic.com 


The Song of Laila 


Laila Brady Walzer 


Also: Ethan Campbell, Dan Finn, Stepha- 
nie Winters, Robert Bard, Debbie Brady, 
Lauren Brady, Bernice Brady, and Ben 
Brady 


Artist Statement: Original, melodic songs 
uplift the heart and remind you of the best 
of who you are. Laila’s clear, angelic voice 
and inventive accompaniments enhance 
the beauty and simplicity of the mountain 
dulcimer. “Laila is a multi-talented, spiri- 
tually centered musician whose music 
goes straight to the heart of the matter...” 
Susan Trump 


Aisha; Holy One; Did We Not; Hollow 
Flute; Dawg; Fly; Come All Ye Lovers; Be- 
loved; My Tongue Sings; One More Walk- 
ing 
Laila Brady Walzer 
845-750-0919 
Spirit@SufiCenterNortheast.org 
www.Sufigifts.org 


House of Water 
Peace the Coats 


Max ZT 


Artist Statement: This is a really exciting 
and innovative record. Finally working in 
a trio where we all hold the same musical 
vision allowed me to push the boundar- 
ies of my instrument. I was able to pro- 
cess the dulcimer through effect pedals 
and loops, experiment with performance 
techniques that isolate only the swells of 
the resonance, and create a glissando-like 
buzz by rapidly rolling the hammers along 
the lengths of the strings while changing 
notes. I tried to bring the dulcimer into 
new territory while still keeping it honest 
in its traditions. We feature kalimba, and 
cello, and all original compositions. 


Turtle Shell; Hotsko 700; Raindrops; 
Milonga; Puw’usa Taka; Baby Styles; Walk- 
ing Blues; Reginald and Julius; A Spool of 
Thread; Turquoise; Saya; Into the Wind 
Max ZT 
236 Moore, Apt #403 
Brooklyn, NY 11206 
847-287-7613 
www.maxzt.com 
www.houseofwaters.com 


Molly’s Merry Musical Mix 
Molly McCormack 


Artist Statement: This is a collection of 
songs, many of which I use with my class 
of 4th and 5th graders. It brings me so 
much joy to hear their voices, just sing- 
ing for the fun of it. Over the years I have 
performed many of the tunes in a variety 
of venues, so even adults enjoy them. 


I'm a Nut; Had a Little Rooster; Can't Get 
to Heaven; Rattlin’ Bog; The Railroad Runs 
Through the Middle of the House; Gitty-Up 
Uncle Joe; Jordan is a Hard Road to Travel; 
Mrs. Murphy’s Chowder; Glendy Burk; 
Polly Wolly Doodle; Minor Gifts; Moon's 
Lullably; Cat Come Back; I'm a Little 
Cookie 

Molly McCormack 

4302 Kinloch Road 

Louisville, KY 40207 

mollymcfr@aol.com 


ww. steveeulberg.com 


owlmountainmusic.mycart.net 
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July 19-22 

Ozark Folk Center 

Mountain View, AR 

Mountain Dulcimer Workshop. 
Contact: www.OzarkFolkCenter.com, 
870-269-3851. Location: State Park, 1032 
Park Ave, Mtn. View, AR 72560 


July 22-24 

Bayou City Oldtime Music and 
Dulcimer Festival 

Houston, TX 

Instructors: Kendra Ward, Bob Bence, 
Charles Whitmer, Craig Harrel, Steve 
and Sheryl Hartz, Helen Johnson, and 
Bryan Turner. Contact: Gordon and 
Sandy White, 281-449-1632, gswhite@ 
hal-pce.org, 4818 Cicada Lane, Houston, 
TX 77039, www.BayouCity MusicFest. 
com. 


July 23-24 

Redwood Dulcimer Weekend 

Bonny Doon, CA 

Instructors:Rob Brereton, Neal 
Hellman, Janet Herman, Peter 
‘Tommerup, and Ron Beardslee. 
Contact: Janet Herman, 205 Jackson St., 
Santa Cruz, CA 95060, 831-429-1691, 
fasola@cruzio.com, , www.folkplanet. 
com. 


July 23-25 

Cranberry Dulcimer & Autoharp 
Gathering 

Rensselaerville, NY 

Instructors: Dan Landrum, Tull 
Glazener, and Mike Fenton. Contact: 
CarolLynn Langley, 282 Blue Factory 
Road, Averill Park, NY 12018, 518- 
596-2288, clglangley@juno.com, www. 
cranberrygathering.com. 


July 25-30 

Heritage Dulcimer Camp 

Parkville, MO 

Instructors: Susan Trump, Linda 
Brockinton, Peggy Carter, and Linda 
Thomas. Contact: Sharon Lindenmeyer, 
405 Court, Ellsworth, KS 67439, 785- 
473-4285, sIndmyr@carrollsweb.com, , 
www.heritagedulcimercamp.org. 
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August 1-7 

Swannanoa Gathering Dulcimer Week 
Asheville, NC 

Instructors: Jem Moore, Ken Kolodner, 
Walt Michael, Dan Landrum, Joe 
Holbert, Rob Brereton, Bing Futch, 
Thomasina, Bonnie Leigh, CMP, 

Ken Bloom, and Lois Hornbostel. 
Contact: Liz Brace, 828-298-3434, 
gathering@warren-wilson.edu, , www. 
swangathering.com. 


August 6-8 

Kindred Gathering XXXVI 

Dexter, OR 

This is a gathering of mostly MD players, 
learners, and teachers. Enjoy a three day 
kid friendly camp-out. Contact: Dane, 
971-544-1727, dane9@yahoo.com 


August 13-15 

Gateway Dulcimer Music Festival 
Belleville, IL 

Instructors: Dave Haas, Linda 
Brockinton, Mike Anderson, Rick Thum, 
Ken Kolodner, Janis Huff, Karen Daniels, 
Chris Talley, and more. Contact: Sharon 
Hargus, 280 Falcon Drive, Highland, IL 
62249, 618-651-8271, gdsmf@charter. 
net, www.gatewaydulcimerorg. 


August 20-21 

7th Annual Little Rock Dulcimer 
Getaway 

Little Rock, AR 

Instructors: Linda Brockinton, Don 
Pedi, Wessa Boyd, Russell Cook, and 
more. Contact: Jim Munns, 501-765- 
1131, ADS@PHBCarkansas.com, www. 
arkansasdulcimer society.com 


August 20-22 

August Dulcimer Daze 

West Dover, VT 

Performers: Rob Brereton, Thomasina, 
Dan, Gary, and Megan MacArthur. 
Intructors: Dallas Cline, George 
Haggerty, Marsha Harris, Lori Keddell, 
Beth Lassi, Bonnie Leigh, Norm 
Williams, and Nina Zanetti. Contact: 
George or Mary Haggerty, PO Box 

88, Jacksonville, VT 05342, 802-368- 
7437, swewater@sover.net, www. 
AugustDulcimerDaze.com 


August 22-28 
13th Annual Meadowlark Music Camp 


FESTIVAL GUIDE 


Washington, ME 

Instructors: Ken Kolodner, 

Lorinda Jones, and many others. 
Contact: Jerry Bryant, 413-256-6606, 
meadowlarkmusiccamp@yahoo.com, 
www.MeadowLarkMusicCamp.com 


August 26-29 

Midland Folk Music Festival 
Midland, MI 

The Folk Music Society invites 
musicians of all levels, from beginners 
to advanced, to bring their acoustic 
instruments and join the festivities. 
There will be lots of jamming and 
open stage opportunities all weekend. 
Contact: Bell Atwater, festivalfmsm@ 
gmail.com, www.FolkMusicSociety.org 


September 4-5 

Metamora Old Time Music Fest 
Metamora, IN 

Instructors: Laura Robinson, John 
Bultman, Joe Kretschmer, Tom & 
Missy Strothers, Pete & Sara Walthery. 
Contact: Al Rogers, 765-647- 

2194, metamora@gmail.com, www. 
metamoramusic.pbworks.com 


September 10-12 

Bluegrass Creek Dulcimer Festival 
Evansville, IN 

Instructors: Bing Futch and Guy 
George. Contact: David Donner, 
812-867-3917, 16900 Petersburg Road, 
Evansville, IN 47725, dulcimerd@ 
sbcglobal.net, www.BluegrassCreek.com 


September 15-19 

Walnut Valley Festival 

Winfield, KS 

8 Contests, 4 Stages, Workshops, Arts 

& Crafts Fair. Contact: Walnut Valley 
Assoc., PO Box 245, Winfield, KS 67156, 
620-221-3250, hq@wvfest.com, www. 

W Vfest.com 


September 17-18 

Double Dulcimer Gathering 

Madison, AL 

Instructors: Butch Ross, Dale 
Anthony, and Jon Harris. Contact: Ron 
Zuckerman, PO Box 4854, Huntsville, 
AL 35815, 256-830-4830, hsvmda2009@ 
gmail.com, www.EverythingDulcimer. 


com/mda/dd 


September 22-24 

Melodies and Musings 

Guntersville, AL 

Instructors: Paul Andry, Anne Lough, 
Molly McCormack, Stephen Seifert, Jane 
Ewing, Janet Henderson, Pat Jex, and 
Jean Ann Moon. Contact: Jean Ann 
Moon, 1805 Gunter Ave, Guntersville, 
AL 35976, mcrsv@mcrsv.org, www. 
melodies-and-musings.com 


September 24-25 

Memphis Dulcimer Gathering 
Memphis, TN 

Instructors: Janita Baker, Lee Cagle, 
Joe Collins, Larry Conger, Betty Dawson, 
Dan Landrum, Don Pedi, Rick Thum. 
Contact: Lee Cagle, 901-877-7763, 
lee@LeeCagleDulcimers.com, mail 
registration to: MDGinc., PO Box 224, 
Moscow, TN 38057 


September 24-25 

1st Annual New Mexico MD Festival 
Albuquerque, NM 

Instructors: Aubrey Atwater, Jonathan 
Dowell, and Irma Reeder 

Contact: Molly Caskey, 4240 Louisiana 
Blvd. NE, Albuquerque, NM 87109, 
dulcigal505@gmail.com, www.reefnews. 
com/nmdulcfest 


October 1-3 

9th Annual Winter Creek Reunion 
Bennington, OK 

Instructors: Bing Futch, Bill Spence, 
The Martin Family Band, Denise 
Guillory, Lloyd & April Wright, 
Margaret Wright & Family, and Russell 
Cook. Contact: Laurel Hamrick, 212 
S. Burnett Ave., Denison, TX 75020, 
903-465-5590, rrvdc@texoma.net, www. 
rrvdc.com 


October 1-2 

Nutmeg Dulcimer Festival 

Milford, CT 

Instructors: Ken Bloom, Aaron 
O'Rourke, Maggie Sansone, Rich Carty, 
Cliff Cole, Barb Levine, Jody Marshall, 
Paul Mueller, David Paton, Mark Rust, 
Dallas Cline, Sam Edelston, Ron Ewing, 
Rudy Gabrielson, Beth Lassi, Steve 
Miklos, Laurel Schwartz, Lucy Sollogub, 
Susan Trump, Carol Walker, Dwain 
Wilder, and Nina Zanetti. Contact: 


Sam Edelston, 34 Daffodil Lane, 
Cos Cob, CT 06807, 203-661-0503, 
info@NutmegDulcimer.com, www. 
NutmegDulcimer.com 


October 9 

5th Annual Red Hill Music Festival 
Sumner, IL 

Instructors: Tull Glazener, Molly 
McCormack, Jon Hall, Guy George, Rick 
Thum, Mike Anderson, and Doug Haw. 
Contact: Jerry Pacholski, 508 20th 
Street, Lawrenceville, IL 62439, 618-943- 
5610, JerryPacholski@verizon.net, www. 
rhdulcimers.com 


October 14-17 

Dulcimer Chautauqua on the Wabash 
New Albany, IN 

Instructors: Stephen Seifert, Sue 
Carpenter, Neal & Coleen Walters, 
Maureen Sellers, Sarah Elisabeth, Sarah 
Morgan, and more. Contact: Maureen 
Sellers, 4708 Corydon Pike, New Albany, 
IN 47150, 812-945-9094. 


October 23 

East Lansing Dulcimer Festival 

East Lansing, MI 

Instructors: Madeline MacNeal, 
Wanda Degen, and Doug Berch. 
Contact: Wanda Degen, 517-337- 
2264, info@TenPoundFiddle.org, www. 
TenPoundFiddle.org 


FESTIVAL GUIDE 


October 29-31 

Chattanooga Dulcimer Festival 
Mont Eagle, TN 

Instructors: Dan Landrum, Mark Alan 
Wade, Stephen Humphries, 

Stephen Seifert, Aaron O'Rourke, 
Atwater-Donnelly, and Butch Ross. 
Contact: Angie Landrum, PO Box 
278, Signal Mountain, TN 37377, 423- 
886-3966, angie@dpnews.com, www. 
ChattanoogaDulcimerFestival.com 


November 5-6 

Heartland Dulcimer Festival 
Elizabethtown, KY 

16th annual traditional music festival. 
Contact: cbtamplin]@aol.com, www. 
HeartlandDulcimerClub.org 


November 5-7 

Music by the Bay 

Waretown, NJ 

Instructors: Atwater-Donnelly, 
and Christie Burns. Contact: Music 
by the Bay, 609-698-7231, PO Box 
56, Waretown, NJ 08758, www. 
musicatbarnegatbay.org 


November 12-14 

Smoky Mountain Dulcimer Retreat 
Townsend, TN 

Contact: Nancy Basford, PO Box 22352, 
Knoxville, TN 37933, 865-483-1121, 
nancy.basford@KnoxvilleDulcimers.org, 
www.KnoxvilleDulcimers.org 


January 16-23, 2011 

Caribbean Cruise 

Tampa, FL to Mexico 

Contact: 1-800-550-1946, www. 
CruiseWomen.com 
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American Lutherie, the world’s 
foremost magazine of string instru- 
ment making and repair information 
published by the Guild of American 
Luthiers. See our web page for photo 
previews of back issues and images 
of our many instrument plans: www. 
luth.org. Or contact GAL, 8222 S$ 
Park Avenue, Tacoma, WA 98408, 
253-472-7853. 


Astounding Inventory at Wildwood 
Music. We have over 400 new acous- 
tic instruments in stock - including 
fine displays of mountain and ham- 
mered dulcimers. Wildwood Music, 
Historic Roscoe Village, Coshocton, 
OH 43812. 740-622-4224, www. 
wildwoodmusic.com. 


Banjo-Mer Website: www.banjo- 
mer.com. See the many Banjo-Mers 
and the new items! Phone 909-987- 
5701. 


Books by Carrie Crompton: Expres- 
sive Hammered Dulcimer, an instruc- 
tional method. Hammered Dulcimer 
Solos Volume 1 and Volume 2, solo 
repertoire. 11 Center Street, Andover, 
CT 06232. barolk@sbcglobal.net or 
www.carriecrompton.com. 


Cimbaloms. Large chromatic ham- 
mered dulcimer with pedals. New and 
reconditioned. Various prices. Alex 
Udvary, 2115 W. Warner, Chicago, IL 
60618. www.cimbalom-master.com. 


Hello! Dulcimer Player, Deadhead 
since 1971, looking for folks in New 
Jersey, Passaic/Morris/Bergen coun- 
ty area to hang out and jam with. Bill 
Donnelly, 734 Colfax Ave., Pompton 
Lakes, New Jersey 07442 bjpjd@ho- 
tmail.com 


Dulcimer Players News 
PO Box 278 
Signal Mountain, TN 37377 


(423) 886 3966 
dpn@dpnews.com 


www.dpnews.com 


Join the community: 
www.EverythingDulcimer.com 
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EDITOR'S LETTER 


by Dan Landrum 


you've probably noticed there is a whole lot of 

music in this issue. The majority of these tunes 
were sent in by DPN readers as entries to the Tune 
Challenge we issued last quarter. The response was 
tremendous in quantity and quality. Picking a winner was 
much harder than we imagined it would be, and to tell 
the truth, we couldn't choose just one! 

Tunes, just like the people who sent them in, repre- 
sent many different styles and ways of looking at music. 
The judges, who shall remain anonymous and were not 
all dulcimer players, began by simply looking for a tune 
that begs to be played and shared. They found many that 
fit the bill, but we had to make some tough cuts. Still, 
we couldn't decide on just one, so Stephen Seifert and I 
each learned and recorded three tunes. Rather than one 
winner, we have six, and if we had picked a different set 
of six tunes they would have been equally great tunes. 

Thanks again to everyone who partici- 
pated. We definitely want to do this again. 

Here are Stephen’s thought’s about 
the tunes he recorded: 

Bryce’s Reel, Ken Veazey, page 58, track 5 - I 
like playing reels, but many of them are too hard 
on the mountain dulcimer. The A-part of Bryce’s is 
very playable on the mountain dulcimer and the B- 
part is a refreshing departure from the typical Irish 
reel and it makes the whole tune very memorable. 

Penny Whistle Tune, Mary Lou Joubin, page 
38, track 1 - I like that this tune changes keys for the 
B-part. Emotionally, it transports me somewhere 
between “Flop Eared Mule” and a host of Eurotunes 
I have heard. I also like the opportunity to improvise 
over the B-part. This tune really sticks in my head. 

Spring Waltz, Christine Smith, page 53, track 
3 - The A-part makes me feel the end of spring, not 
the beginning. It has me thinking about my two young 
kids and how they’re getting older. (ages 6 and 7) The 
B-part reminds me that them growing up isn’t a sad 
thing, it’s something to celebrate. I really like the Roll- 
ing Stones sound of the A-part. This is a mighty tune. 

Here are my thoughts about the tunes I recorded: 

House Wren, Ed Henry, page 59, track 2 - 

The unusual, but entirely satisfying chord move- 
ment in this tune is a welcome change from the 
predictable. The chordal structure captures well 
the movement and quirkiness of small birds. 

Goose Eye, Harry Vayo, page 42, track 4 - I 
don't know if Harry intended this tune to pack a 
world music punch, but I couldn't resist adding 
percussion and using dampers to enhance the ef- 
fect. This is a very sophisticated piece with wonder- 
fully challenging rhythmic structure. I love it! 

Abbey’s Reel, Joe Heeley, page 62, track 6 - 

This tune captures the essence of good tune writ- 
ing as laid out in Mark Wade’s article in the Spring 
DPN. Each phrase falls naturally into a musical 
conversation. Learn it and spread it around! 


S ince you've made it to the back of the magazine 


STRUM 
INTO SUMMER 


DULCIMER JAMBOREE 
APRIL 22-24 


MOUNTAIN DULCIMER WORKSHOP 
JULY 19-22 


HAMMERED DULCIMER WORKSHOP 
AUGUST 2-5 


At the Ozark Folk Center, it's the summer of the dulcimer. 
Make music during our Dulcimer Jamboree, where three 
different competitions will take place, as well as instructional 
events, The Mountain Dulcimer Workshop in July and the 
Hammered Dulcimer Workshop in August bring four days of 
fun and learning. Small classes promise hands-on instruction 
for beginners, intermediate and advanced players. Fees vary 


based on event, with discounts for early registration. 


Gtk © 


MOUNTAIN VIEW, ARKANSAS 


Cabin Reservations: 800-264-3655 
Information: 870-269-3851 + OzarkFolkCenter.com 


permission. Contact dpn@dpnews.com. 


A TRAIL BLAZING COLLECTOR 

AS Grimes, the great collector 

of both folk songs and dulcimers, 
passed away at age 91 in a nursing home 
in her beloved Ohio in the Spring of 
2004. At the time of her passing, she had 
begun work on this book. Consulting her 
immense quantity of papers, notes, field 
recordings, and other material, her three 
daughters, Sara, Jennifer, and Mindy, 
completed the book. Every lover of folk 
music owes Anne and her three 
daughters an incalculable debt. 

The book opens up new frontiers 
in our ongoing effort to under- 
stand and reclaim the dulcimer’s 
lost history. Her successful search 
for both old dulcimers and tradi- 
tional players in Ohio, where other 
researchers had scarcely bothered 
to look, has added a surprising 
and highly important chapter to 
the dulcimer’s fascinating story. 

Of equal importance is her 
pioneering of the approach to field 
collecting of traditional songs and 
tunes that has been described as 
moving “from text to context.” 
Nineteenth and early 20th cen- 
tury field collectors concentrated 
on transcribing and/or record- 
ing tunes and words, devoting 
relatively little time and attention 
to collecting information about 
their informants. Today, collectors 
devote as much time to securing 
information about their infor- 
mants and their world, as they do 
to collecting the songs. Anne was 
a pioneer on this path. She invited 
many of her informants to her home, 
and they became lifelong friends. 

Anne also delivered the coup de grace 
to a widespread notion that, to find sur- 
vivals of early ballads and folksongs, you 
must search in rural areas. Anne found 
Child ballads and other ancient songs 
in such cities as Cincinnati, Cleveland, 
and Columbus. “Everybody thinks you 
find folk music in the hills,’ she said. 
“You don't...it’s in people’s heads.’ 

Anne Layland Grimes was born in 
Columbus, Ohio, in 1912, of a several- 
generations Ohio family. She attended 
Ohio Wesleyan University, graduating 
with both Bachelor of Arts and Bach- 
elor of Music degrees in 1934, and then 
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completing course credits for a Master’s 
Degree in Music History at Ohio State 
University, where she was a soloist in the 
University concert choir. She married 
James W. Grimes, a descendant of Ohio 
pioneers and a graduate of Cornell with 
a Ph.D. from Ohio State. James was a 
professor of Fine Arts at both Ohio State 
and Denison Universities. He enthu- 
siastically supported Anne’s folk song 
collecting, and took numerous photo- 


Stories from the 
Anne Grimes Collection 
of American Folk M 
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“Anne's work lives on. 
What a wonderful book 
this is. I'm proud to 

be a part of it.” 

—Pete Sec§er 


graphs of her informants, which became 
an important part of her collection. 
Many of his photos appear in this book. 
From 1940 to 1942, Anne hosted a 
music series for Columbus radio station 
WOSU. One week, a planned program 


collaborator became ill just before broad- 


cast time. Carrying on alone, Anne sang 

and played some of her grandmother’s 

songs. Listeners loved it, and sent in 

other passed-down and community 

songs. Her collecting career had begun. 
At first, Anne transcribed songs 

and tunes by hand. Then, in the 

1950s, she obtained a fifty-pound 

Magnecorder, which traveled the 

length and breadth of Ohio in the 


by Ralph Lee Smith 


back seat of her station wagon. 

Anne became introduced to the 
dulcimer in 1952, when she participated 
in the Asheville, North Carolina Moun- 
tain Dance and Folk Festival in. There 
she saw a dulcimer in a craft shop. She 
located the maker, Wade Martin, and 
began to make dulcimer arrangements 
for her songs. Soon she discovered a 
living tradition of dulcimer players in 
central and southern Ohio. In 1957, 
Folkways issued a recording by 
Anne, entitled, Ohio State Ballads: 
History Through Folk Songs: Anne 
Grimes with Dulcimer. It remains 
in print and can be obtained 
from Smithsonian Folkways. 

Most of the text of this book 
consists of first-hand descriptions 
of many of her informants, their 
lives and worlds, and their music. 
It makes wonderful reading, and 
demonstrates the richness that 
has been added to our knowl- 
edge of folk music as collecting 
has moved from text to context. 
The book is also accompanied by 
a CD of 33 songs, some sung by 
the informants, some by Anne, 
and some by her friends, includ- 
ing Bascom Lamar Lunsford, 
Carl Sandberg, and Pete Seeger. 

In 1997, Anne’s recordings, 
along with over a thousand pages 
of manuscripts and photographs, 
entered the collection of the 
Archive of Culture of the Library 
of Congress. The Smithsonian 
Institution acquired her instru- 
ment collection, comprising 31 
dulcimers, most from the Ohio Val- 
ley area, and 11 other instruments. 

In 1983, I visited Anne at her home 
in Granville, Ohio. We sat in her gar- 
den, and one by one, she brought out 
her instruments for me to photograph. 
This book, which focuses on her collec- 
tion of music, contains only two small 
photographs of dulcimers. In my next 
column, I will illustrate and describe 
several of the instruments in her col- 
lection, Meanwhile, dulcimer lovers, 
you must have this book and its ac- 
companying record. Get it today! 
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His Debut CD 
with Sixteen 
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Dukimer 
and 
Like so many things that we make, T_ $30 Tin Whistle 


we had a member of our dulcimer With favorites 


such as 


Doug Felt 


group (that we started at our church) “Maggie” 
ask about something to support her feet “Wild Mountain 


to make playing more comfortable. This sir 
an 


“Cajun Walte” 


is what Doug came up with. There are other 
foot stools out there but folks tell us the slant 
top is more comfortable, folds flat and fits in 
your dulcimer bag!, 


cradle Your Mountain 
Dulcimer In The Best 


\ | 
Designed and Made by Dulcimer Play 
for Dulcimer Players 


Nylon Cordura’ Bags for One or Two Dul 


Option 
_ Only- $7.50 


9 


Beautiful and 
sturdy oak instru- 
ment stands. Doug 
designed these after 
hearing complaints 
about tippy tripod 
stands. Four legs are 
sturdier and these 
are easily adjustable 
to fit most dulcimers. 


mn - $45 


Hand Crafted Wooden Music Stands 
« Nylon Cordura* covers (can match your bag) 
+ Large front pocket for sheets of workshop music 


+ Three small pockets for pencils, notepads and tuners 


+ Carry strap that locks it together for easy transport 
+* Comfortable height for viewing music 


\ Please do not reprint or redistrigmite without permission. Contatt dphi@kipneigbtcom. 


CP dacioer Week at the Swannanoa Gathering offers students the opportunity to learn the hammered or 
mountain dulcimer (or both!) in a relaxed and intimate setting of small classes and supportive staff, with 
some of the country’s finest teachers and players. No other dulcimer workshop can offer all this: 


eHighest-quality instruction 
Small classes in a relaxed atmosphere 
Personal attention 


eSpecial Guest Enrichment artists 
eEvening dances, song circles, concerts & jams 
Air-conditioned dorm available 


* Take classes in both types of dulcimer The best cafeteria of any camp 
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Veek’* July 4-10, Fiddle Week ¢ July 11-17, Celtic Week 
lusie& Dance Week * July 25-31, Contemporary Folk Week 
31, Guitar Week * August 1-7, Dulcimer Week 
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Call or write for a FREE catalog: The Swannanoa’ Gathering, 
Warren Wilson-College, POBox 9000 Asheville, NC 28815-9000 
Tel/Fax: (828) 298-3434 © Email: gathering@warren-wilson.edu ¢ Website: www.swangathéring.com 


Please do not reprint or redistribute without permission. Contact dpgn@dpnews.com 


